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Bcepoccuiickas HayuHasa KoHdepeHIIMs
«COBPEMEHHWMUKMU HIEKCIIVIPA:
BBIVITU M3 TEHU BAPIIA?»

(15 Hoa0pa 2019 e., Mockba)

15 HosA6pa 2019 rona B Mockse Briepsble B Poccuit rmporviget Beepoccnii-
CKas Hay4Hasi KOHdepeHIIs, LIeJIMKOM IIOCBsIlIeHHas IIpobieMaM M3ydeHms
TBOPYECKOro Hacjenus: coppeMeHHMKOB Illekcrmmpa B pyccKom M MUPOBOV
KyJbType. He cydaeH ee I10A3arojioBOK, KOTOPBIVI OpraHM3aTOPBI 3TOrO
Hay4HOro popyMa BbIHAIIVBaJIM KaK UIE OKOJIO JecATu JieT. «Bemitn 13
TeHU bapma» — mepecMoTpeTs 11 IlepeolleHUTh B3aIMOOTHOLIIEHN 11 TBOpYe-
CKMe KOHTaKThl, B3aIMHOe BJIVISIHME W AVaIOry MeXIy COBpeMeHHVKaMW U
[MTexcrpom.

OpranmsaTopamn kKoHdepeHun BeicTymwm IlekcrmpoBckas KoMuc-
cust mput HayunowM cosete «VcTtopust MupoBovi KyJIbTypbl» Poccurickon aka-
deMuy Hayk, I'ocymapcTBeHHBIVI MHCTUTYT MCKyccTBO3HaHM, Illekcrmpos-
CcKuii 1eHTp VIHcTMTyTa PyHAaMeHTaIbHBIX M HPUKIaAHBIX VCCIIeqOBaHWUI
MockoBckoro ryMaHWTapHOro yHuBepcurera, IIpaBocimaBubii —CsATO-
TVIXOHOBCKMII T'yMaHUTapHBIV yYHUBepcuTeT, Poccuyickum MHCTUTYT Teat-
paseHOTrO McKycctBa — I'MTVIC, Otnenenne rymanurapHbix Hayk Pycckon
cexumn MexnyHaponHom akagemmun Hayk (IAS, mrrab ksaptupa r. MHCOpYK,
ABcTpus).

B oprkomuTeT KOHMepeHIMM BOLUIN JTOKTOP MCKYCCTBOBEIEHNs, IIPo-
deccop MIaBHBINI Hay4YHBII COTPYAHMK CEeKTOpa COBPEMEHHOIO WCKyCCTBa
3amaga I'ocymapcTBeHHOIO MHCTUTYTa MCKYCCTBO3HAHWMS, 3aBedyIOIINI Ka-
denpont ucropun 3apybexxHoro TeaTpa PPoccmiicKoro MHCTUTyTa TeaTpalb-
Horo nckyccrBa — ['MITVIC, 3aciyXeHHBIVI flesTesib Hayku PO, ripencenaTterns
[Texcrmmposckon kommccnm PAH Anekcert Bagyimosia bapromesiny; mokrop
dpwrocodpmn (PhD), xkargumat dwionormuecknx Hayk aupekrop lllexcrm-
poBckoro 1eHTpa VIHcTUTyTa PyHAAMEeHTaIbHBIX M IIPUKIaJHBIX MCCIIe10-
BaHUN MOCKOBCKOro rymanurapHoro yHusepcurera (Mocl'Y), ydensn cek-
petapb [lekcrmposckon kommccut PAH Hukomnari Binagymuposiu 3axapos,
a Taxke wieHsl [llekcrimposckont kommccut PAH: mokrop KysbeTyposiornm
rpodpeccop kKadedpsl COLMAIbBHO-TYMaHUTAPHBIX OUCHUIUIMH aKyJIbTeTa
SKOHOMMYECKNX M COLMasIbHBIX HayK Poccuiickon akameMiuy HapOAHOTO XO-
341AICTBA ¥ rocygapcTBeHHO o1y>XObl nipu [IpesumenTte PO n xadenpsr dpu-
nocodpum, Kysbrypostorvu u nonuronornu Mocl'y Vana VisanosHa JIvico-
BUY; KaHOMUOAT PWIOJIOIMUYecKX HayK JIOLeHT Kadpeaprl repMaHcKom dpu-
nonornu [IpaBocinaBHOro CBATO-TMIXOHOBCKOTO I'yMaHWTapHOIO YHWBEPCHU-
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Teta Biagumup Cepreesnu Makapos;, kaHampaT GMIOCOPCKMX HayK
HadaJIbHMK Hay4HO-VCCIIeIOBaTe/IbCKOro OThela HMUEPOBbIX TEeXHOJIOIMIA
VMucTtutyTa pyHIamMeHTaIbHBIX W IPUKIagHbIX mncciaegoBaHuin Mocl'Y bo-
pvic Hukonaesnda I'anays; kaHAMOAT Iegarormyeckx Hayk HJOLIeHT Kaden-
PBI JIMHTBUCTVKM VI MEXKYJIBTYPpHOV KOMMyHMKanuy VIHCTUTyTa MHOCTpaH-
HBIX  A3BIKOB  Pd3aHCKOro  rOCyZapCTBEHHOIO  yHUMBEpCUTeTa WM.
C. A. Ecennna Brmagymup Anarosnbesny Poratvi.

AHITIMVCKYIO TUTepaTypy KoHila XVI — mepson nostoBuHbl XVII B. MbI
IIPVBBIYHO Ha3bIBaeM «30JI0TBIM BEKOM», HO B HeVl OOBIYHO BUIHA JIVIIIH O/THA
Io-HacTosIeMy «3o0j10Tasi» purypa — Y. lllexkcrimp. Y aToro gaBHO m3BecT-
HOTo ¢paKTa ecTh U CBOs MOJIOXKUTeIbHasA cropoHa — Illekcrimp cTuMysmmpyeT
UNTATeJIbCKUI Y 3PUTEIbCKUI MHTepeC K CBOMM COBpeMeHHVKaM, aHIJIN-
CKOVI JIuTepaType 1 TeaTpy. He yauBuTesIbHO, UTO MX IIbeChl Yallle BCero CTa-
BAT VMIMEHHO B IIIeKCIIMPOBCKMX TeaTpax — Royal Shakespeare Company u
Shakespeare’s Globe.

Ecomt B XIX B. B Poccum mHTepec K coBpemenHukaMm lllekcrimpa —
nipexe Bcero K K. Mapsio u gpyrum «IpesiiecTBeHHMKaM» — JIVIIB 3aPOXK-
pasics (TyT B IIepBYIO ouepellb cylefyeT BCIIOMHUTE IlepeBoabl «PaycTta» 1 m1c-
cnepgosanms H. V1. Ctopoxkenko), To B XX cToseT 3aMeTHBI [JBe BOJIHBL MH-
Tepeca K coppeMeHHMKaMm Illekcnimpa — wmsgaTenbckast M Ppruloormyeckas.
BHauaste B poKyce oKkasasiach efim3aBeTMHCKas VI IKOBMaHCcKas gJpaMa. B 1920-
e 1 1960-e rr. BeIIUIN B cBeT OAHO- 1 ABYXTOMHUKM b. [Dxoncona, K. Mapiio,
®. bomonra n [Ix. diietuepa; oTaenbHbIe IIbeckl [K. Bebcrepa, Ix. Popaa,
T. Jexkepa, T. XevBya. 3a rmociegaue 50 j1eT 3TOT HOTOK ITOYTV HpeKpaTvIl-

cs, M Ha CMeHy eMy HpuIlesl MHTepec K II033uM 1 mpose — J[Dk. JloHHY,
@. Cupny, «MeTadpmsmKam», «kaBalepam», P. Beprony — wHTepec Hamps-

MYIO He «IIeKCIIMPOBCKMII», HO Aep Kalui B r1oste 3peHns [llexcrompa.

CrouM M MBI Ha IIOpore BO3HMKHOBEHMS HOBOW CUTyalLMy, KOIJa
TBOpuecTBO [Ilekcrimpa OymyT paccMaTpuBaTh B IMajiore ¢ COBpeMeHHMKaMY,
a «3a0bITBIe» aBTOPHI IOJTy4aT B Poccum HOBYIO X13Hb, Kak BeOGcrep m [JoHH
B aHIJIOSI3BIYHOM MUpe rociie Kpurmdecknx crarent T. C. Oymmora? Kak nmoka-
3aJ1 onbIT porredient B 2018 r. MapsioBckot KoHdepeHIY 1 Oojiee paHHe-
ro mHrepHeT-1IpoekTa «CoBpemennuky Illekcnmpa», CyliecTBYIOIIMII aKa-
IIeMIUYeCKMIL, YUTaTeJIbCKII, @ BOSMOXHO, I TeaTpaJIbHbIV MHTepec IS 3TO-
O BIIOJIHE JOCTaTOYEH.

s oOcyXmeHMsT ydacTHMKAM ObUIM IIPeJIOKeHBI CJIeIyIoIye IIpo-
Or1embr:

® HACKOJIBKO aKTyaJIeH B3IVISAJ Ha TOrO WIM MHOTO aBTOpa KaK «COBpe-
MeHHMKa Illekcrmpar»?



http://around-shake.ru/personae/3739.html
http://around-shake.ru/personae/3776.html
http://around-shake.ru/personae/3735.html
http://around-shake.ru/personae/3741.html
http://around-shake.ru/personae/4472.html
http://around-shake.ru/personae/3710.html
http://around-shake.ru/personae/4328.html
http://around-shake.ru/personae/3715.html
http://around-shake.ru/personae/3965.html
http://around-shake.ru/personae/3721.html
http://around-shake.ru/personae/4303.html
http://around-shake.ru/news/5133.htm
http://www.around-shake.ru/

® VICTOPUS )XKaHPOB U B3aVIMOBJIVISIHVE B paMKax OTHEJIbHBIX ITpOM3Be-
JIeHUTI U B JIUTepaTypPHOM Ipoliecce B 1ejIoM (Ipama — rnamdieT — poMaH
— LIMKJI COHETOB M T. 11.);

e JIMTepaTypa M KyJIbTypa MIEKCIMPOBCKON AHIJIMM B PasHBIX BUIAX
VICKYCCTBa;

® «aHATOMMSI» XXaHpa U TEKCTa;

® «IIPUCTAIBHOE» U «IaJIeKOoe» UTeHVIe;

e MeVHCTPVMMHbBbIE U aJbTE€pHATVBHBIE TpPaaulIM B JIUTEpaType U
KYJIbType IIeKCIIMPOBCKOV AHIIINY;

e KaK BO3HMKaJIa JINTEpaTypHas U TeaTpasIbHas perryTanys B IIIeKCIn-
POBCKYIO 3I10XY?

e pelleniys aBTOpa M ero TBOpYecTBa B pasHble 310XV, VCTOPWS WH-
TepIIpeTaIni ero IIpon3BeIeHIT;

® QHIJINIICKas KYJIbTYpa U eBpoIericKyie TpaauIny;

¢ 11dpoBBIe TYMaHUTAPHBIE HAYKM M KYJIbTypa HIEKCHIMPOBCKOV AH-
TITNVE;

e coBpeMeHHUKM [llexcnimpa B Poccui: mmapaokcel mMx peLenimu B
XIX-XXI BB.;

e KakK IperojjaBaTh aHIJIMICKYIO JmTepaTrypy KoHila XVI — mepson
r1os10BMHBI XVII B.?

[IpeyiaraeM BHMMaHUIO YmuTaTelell COOPHMK aHHOTAIMM JIOK/IAZIOB
Y4YaCTHUKOB KOH(epeHIIM Ha PYCCKOM M aHIJIUVICKOM $3bIKax.

Opexomumem



JI. C. Apmemveba
(HI'T1Y um. K. Mununa, Huxnui HoBeopoo)
Yro Takoe ObITH Illekcripom:
n3o0pakeHMe coppeMeHHNKOB Illekciiipa B MaccoBov inTeparype

OnuH 13 1IeHTPpaJIbHBIX CIO)KETOB aHIJIMVICKOV V1 PyCCKOVI MacCOBOI JIVI-
TepaTypbl — paccilefloBaHMe 3aroBopa B CBSA3M C TaTHOW aBTOPCTBa IIEKCIIN-
pOBCcKMX mbec. HecMoTpss Ha axmeHTMpoBaHMe WOEM O HETOCTOMHOCTU
[excrimpa n3 CrpaTrdopna ObITE BeIMKMUM gpaMaTyproM, MMEHHO ero du-
rypa OKasbIBaeTCs B IIeHTpe BHMMAaHM: aBTOpa, Torha KakK ero COBpeMeHHU-
K11, IIpeArioyaraeMble aBTOPbI, OICBIBAIOTCS JINIIBb B HECKOJIBKIX CJIOBaX.

YnopcTBo, ¢ KakuM coBpeMeHHBblIe TvcaTesn pokycupytorcs Ha Ilexc-
IIVipe, MOXKHO OOBSICHUTD, BO-TIEPBBIX, [ITUTEJIbHON TPaaniierl KaHOHM3aN
[ITekcrimpa kak bapma, a BO-BTOPBIX, peKIaMHBIM XOLOM: BCe CIIBIIIIIN O
[excrivpe, HO BpsL, JIM KTO-TO ciiblmasl 0 Kpucrodpepe Mapiio n Dnyapae e
Bepe.

VaTepecen BLIOOP eBa JIv MJIV COBCEM He JIMTePaTyPHBIX KaHAMIATOB
Ha posib Hacroguero Illekcrimpa, Takux Kak 5-m rpad Parimsup wm 17-n
rpad Oxcdopn, ncknouenne — K. Mapiio. EquHcTBeHHOe, 4TO aBTOpPBI CO-
o011aioT 0 BEIOpAHHBIX ITEPCOHAKAX, — 3TO HAJIMUME Y HUX T K TBOpUe-
CTBY, KOTOpasi MOXXeT HaBpeAWUTb VX penyTanuu. Takoe IIOJIOKeHMe Belen
II0 CIOKeTy BBIHYXXIaeT MX IIPUAyMaTh TayHbBI CIIOCOO ITyOJIMKOBaTh CBOU
npousseneHus. Takum oOpasoM, IIPOMCXOAUT cMellleHne poKyca ¢ XyHoxKe-
CTBEHHOTI'O BIJOXHOBEHVI U JINTEePaTypHOIO TajlaHTa Ha OpraHM3alMIO 3aro-
BOpa.

XOTs KOHCHMPOJIOTMYECKUN CIOKET MOXKeT OBITh BCEro JIMIIb MHCTPY-
MEHTOM DI CO3[aHVs 3axBaThIBAIOIIEN WCTOPUV, KOHCIIVPOJIOIMYECKUL
auckypc, dokyc Ha Ilexcrmpe 1 n3oOpakeHne ero COBpeMeHHMKOB KaK TH-
II0B OTpaXkaeT IIONYJIAPHOe IpecTaBIeHNe O MIEeKCIVMPOBCKMX BpeMeHax, a
TakKKe O IIpo0bsieMe aBTOpa 1 XyI0KeCTBEHHOI'O TBOPEHMS.

Lyudmila S. Artemjeva
(Kozma Minin NNSPU, Nizhny Novgorod)
What Does It Mean to Be Shakespeare:
Shakespeare’s Contemporaries in Pulp Fiction

One of the most popular plots of English and Russian popular fiction

revolves around the notorious authorship issue. Despite the usual claim that
Shakespeare of Stratford could not have been the real author of the canon and
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is unworthy of anyone’s attention, he still stands in the limelight while his
contemporaries, who allegedly wrote the plays, are barely mentioned.

The persistence with which modern writers focus on Shakespeare could
be accounted for, firstly, by the long-lived tradition of canonising Shake-
speare as the Bard, and secondly, by a certain marketing strategy: while eve-
ryone knows of Shakespeare, hardly anyone has heard of Christopher Mar-
lowe or Edward de Vere.

Interestingly enough, the candidates for this authorship are often not
quite or not at all literary persons, to mention such ones as the 5th Earl of
Rutland, the 17th Earl of Oxford, with the only real exception of C. Marlowe.
Their background information is rather scarce: all that the reader learns about
them is that these aristocrats could not help writing drama, but they could
not afford to risk their reputation. Thus, they had to come up with a cover
story and a mask; this leads to shifting the focus from artistic inspiration and
literary talent to orchestrating the conspiracy.

Although a conspiracy plot could be a mere tool for creating a gripping
story, its focus on Shakespeare, and portrayal of his contemporaries as mere
background figures reflect popular understanding of the Shakespearean
times, as well as of issues of the author and of the creative process.

A. T'. Boakoba
(KLC, Kaayea)
«Xpam» [I>xopmka I'epbepra:
npo6sieMa >KaHpa ¥ KOMIIO3UIIUM

Mxopmx TI'epbepr (1593-1633), mtammmiz coppeMeHHUK lllexcrimpa,
IIPUYNCIIEHHBIV K KPYTy IIO3TOB-MeTadpM3MKOB Hapsay ¢ [Ixonom [JoHHOM
(1572-1631), n3BecTeH mpeXie BCEro KaK aBTOP OJHOIO IIPOM3BeNeHUs —
cOOpHMKa peNmUrmno3HbIX CTUXOTBOpeHmit «Xpam» (The Temple). OgHako no
CUIX TIOP OCTaeTCsI HesCHBIM IIPVHIINII IIOCTPOeHVI II03Mbl, KOTOpas, Ha Iep-
BBIVI B3IJIAM, IIpecTaBiIsieT co0OM coOpaHe CTMXOTBOPEHWUN, Pas/IMYHbIX 110
o0OBbeMy ¥ CMBICJIOBOVI HaIlpaBJIeHHOCTM ¥ BHeIIIHe Bpoje Obl HMKaK He CBs-
3aHHBIX APYr C APYromM. B >XaHpPOBOM OTHOIIIEHUWM CTMXOTBOPEHMS TakxkKe
pas3/IMYHBL Cpedy HUX MOXHO OOHApYXWUTb COHETBI, OIbl, 3JIeTMM, IIacTopa-
IV, TIepeJIoKeHWs IICaJIMOB, IIPUTOM UYTO HaIlOJIHEHWe CTUXOTBOPEHWI BCe-
raa permrnosHoe. OnHa 13 HanboJlee MpaBIOIOA00HBIX BEPCIL, KacaroIX-
Cs1 KOMITO3UIIMM II03MBI, CBsI3bIBaeT CTPYKTYpy IponsBeneHus ['epbepTa c Ka-
TeXM3MIeCcKO MOAroToBKon MupsH K CearoMmy KpemeHuio: 1most, Oymyun
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CBAIIEHHNKOM AHITIMKaHCKOV LlepkBu, cJIOBHO BOLIEpKOBIIsET KaTeXyMeHOB
Jepes3 CBOV CTUXOTBOPEHWMs, O3BOJISAS IM IIPOVTU IYTh OT CTpamaHui Xpu-
CTa 4Yepes3 IMacxaJbHYIO paJocTh K llepKBu BOMHCTBYIOILIEV, T.e€. 3eMHOV
(cTaTh wieHaMM HPUXOACKON OOIIMHBI). [JocTaToYHO 0O0JIbIIIOe KOJIMYECTBO
CTVIXOTBOPEHMI IOCBSAIIEHO Pa3INMIHbIM H00poIeTessiM, YTO TakXe BIIVICHI-
BaeTCsl B TEOPUIO O CTPYKType MO3MbI KaK IMO3TUYECKOrO PYKOBOICTBA IS
KpelllaeMbIX. 31eCch MHTepecHO, uTo ['epbepT HaciielmyeT He TOJIBKO TpagyuIiy-
M aHIJIMKAHCKOro OOrocsioBusl, HO M OKas3blBaeTcs IOJI BJIMSIHMEM KaToJIu-
mysMa. Taxke B JaHHOM CJIydae HewccIeJOBaHHbBIM U IIPeCTaB/IAIOIIVIM CO-
OOV Hay4dHBIVI MHTepeC OCTaeTCsl BOIIPOC O CBA3M ITO3TUYECKOro IIpou3Bere-
HuA [epOepra m ero mposamdeckoro Tpakrata «CBSIeHHUMK — xpaMy» (A
Priest to the Temple), KOTOPBII A0 CUX IIOP OCTaeTCs He IepeBeeHHbIM Ha
PYCCKMI SI3bIK.

Taxvum oOpasom, IpericTaBiIsieTcs BO3MOXKHBIM BIIVICaTh I10oMy ['epbep-
Ta B PeJIUTMO3HBIVI KOHTEKCT 3M0XM, PACKPbIB He TOJIBKO OCOOEHHOCTM ee II0-
CTPOEHVIsSI, HO U €€ CB43b C PeJIMITIO3HOVI €eBPOIIEVICKO Tpaduiie — KakK aH-
IJIMKAQHCKOM (IIPOTeCTaHTCKO), TaK M KaTOJINYeCKOVA.

Anna G. Volkova
(KOTS, Kaluga)
“The Temple” by George Herbert:
The Problem of Genre and Structure

George Herbert (1593-1633), a junior contemporary of Shakespeare, one
of the metaphysical poets like John Donne (1572-1631) is first of all known as
the author of a collection of religious poems — The Temple. But the basis of its
composition is still unclear. From the first point of view it is a sum of little
poems which are different in their size and their sense and not connected
with each other. Speaking about genres, these poems are also very different:
they are sonnets, odes, elegies, pastorals, and psalms, but always religious.
One of the most credible versions about the composition of this poem is that
is connecting Herbert's poem with the catechism preparation of laymen for
the Holy Baptism. Herbert, as the priest of the Anglican Church, is leading
people through his poems, and they go this way through Christ’s Passions
and Resurrection to the Church Militant (so they can become the members of
the parish). A lot of poems tell about different virtues; this is also possible
when one speaks about this poem as a sermon for catechumens. It is interest-
ing that Herbert not only uses the tradition of the Anglican theology but is al-
so influenced by Catholic theology and principles. There is also one point that
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has not been researched: the connection between the poem The Temple and
Herbert's prose work A Priest to the Temple that has not been translated into
Russian yet.

So, it is possible to speak about Herbert's poem in religious context of
his epoch reading this poem in connection with European religious tradition
— not only Anglican (reformed), but also Catholic.

b. H. I'aiioun
(MocI'Y, Mockéa)
VicTouHMKM croKeTa KMHOKapTUHBI «Ypok Paycra» J1. IlIBankMarnepa:
HapoaHas jiereHaa, K. Mapio, . B. I'éte”

B noxsiazie OymeT crertaHa IOIBITKA PacCMOTPETh BIIVISIHVE Pa3/INUHbBIX
Bepcuit jlereHpl o Paycre Ha PpwibM «Ypok Paycra» (“Lekce Faust”, 1994)
Jlna IlIBankmariepa. bymer mpencrasieH aHaIv3 OTHEIBHBIX 3IIM3000B, KO-
TOpBle Hanbosiee SIpKO HeMOHCTPUPYIOT, K KaKUM M3 M3BECTHBIX aBTOPCKMIX
BapyalMil Ha TeMbl MCTOPUM O HEMEIIKOM JIOKTOpe MOI oOpalllaTbCs Yelll-
CKWUV peXyccep PV CO3AaHMM CBOeV KMHOKapTHHLL 110 MHeHMIO moKIagum-
Ka, coelyiHeHue HapoxHou Jyerenasl, Tpareguu K. Mapo, dpmrocodpckori
npamsbl V. B. T'éTe 1 Apyrux MCTOYHVKOB C TPagUIIMsIMM YeIICKOro KyKOJIb-
HOTo Tearpa, 1mo3sowio fl. IllBankmariepy mpeacTaBUTh COBpeMeHHOe CIop-
peamicTiyeckoe mpourenne ncropun daycra, B KOTOpOM pexyccep He HaeT
OZIHO3HAYHBIX OTBETOB Ha BeUHbIe BOIIPOCHI YeJIoBeUecTBa, a o0y XaaeT 3pu-
TeJIell K IIOVICKY COOCTBEHHBIX PelleH.

Boris N. Gaydin
(MosUH, Moscow)
Sources of J. Svankmajer’s Film “A Faust Lesson”:
Folk Legend, C. Marlowe, J. W. von Goethe®

The paper seeks to examine the influence of different versions of the
Faust legend on the movie “A Faust Lesson” (“Lekce Faust”, 1994) directed

" Joxsaz moAroTossieH B paMmKax Ipoekta «Kpucrodep Mapsio 1 ero TBopuectso B pyc-
CKOVI VI MMPOBOVI KYJIbTy Pe: MeXXAUCIUIUIMHAPHBIN B3IJIsA» IIpU PUHAHCOBO IOAIePKKe
Poccurickoro doHna dyHaaMeHTaIbHbIX McciieqoBadmil (TpalT Ne 18-012-00679).

" The paper was prepared within the framework of the project “Christopher Marlowe and
His Literary Heritage in Russian and World Culture: An Interdisciplinary Look” with fi-
nancial support from the Russian Foundation for Basic Research (grant No. 18-012-00679).
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by Jan Svankmajer. The author will present an analysis of some episodes that
most vividly demonstrate which renditions of the story of the German doctor
the Czech filmmaker might have referred to while working on the motion
picture. A combination of the folk legend, C. Marlowe’s tragedy, J. W. von
Goethe’s philosophical drama and other sources with traditions of Czech
puppet theatre gave J. gvankmajer an opportunity to present a modern surre-
alistic interpretation of the Faust story where the director does not provide
unambiguous answers to the eternal questions confronting mankind, but
challenges the viewers to search for their own solutions.

A. B. Tux
(Pl um. B. B. BunoepadoB8a PAH, Mock6a)
IMlexcnup B KpUTUUECKNX TEKCTaXx,
II03TUYeCKMX IIpon3BeaeHMsAX 1 nepesogax M. Kysmnnua

Teopuectso V. lllexcnimpa ObUI0 3HaKOBBIM 1t M. A. Ky3sMmnHa, BKIIIO-
yasg KpUTUYecKre paboTbl MO3Ta 1 ero IepeBOAUecKYIO 1esaTeJIbHOCTb.
B noximage mel mpociienym, Kak smoxa Ilekcrnmpa nosnmsia Ha TBOPYECKYIO
JKV3HB I103Ta. XapaKTepu3ys CBOU KyJIbTYPOJIOrMYecKyie IPVICTPacTysl, aBTOP
CepebpsiHOTO BeKa Mmycall: «...C OJHOVI CTOPOHBI, I JIFOOITI0 MTAIBSIHCKMX HO-
BeyuIicTOB, paHitysckne Komenuyu XVII-XVIII BB., TeaTp coBpeMeHHVKOB
Mlexkctmpa, Ilymxunaa n JleckoBa. C mpyrom CTOPOHBI — HEKOTOPBIX W3
HeM<eLIKMX> poMaHTH4decKnx 1mpo3ankos (Il'odpmana, K. IT. Puxrepa, I1ate-
Ha)...»1. B cBomx Kputmdeckmnx pabortax Kysmun yacto oOpariaercss K aBTo-
purety lllekcrmpa: 1 Korga KOMMEHTHPYeT IHOCTaHOBKM ITbeC [JAaHHOTO aBTO-
pa («MHoro 1myma M3 Hu4ero», «JIBeHajaliatasd Houb» M Ap.), M KOrja Ipu-
CTPacTHO OIVCHIBAeT IIOCTAHOBKM COBPEMEHHBIX XyIOKHMKOB CJIOBA. «...MBbI
Oommcs, Kak ObI OTCYTCTBIME aKcecCyapoB He JIUIIIIO CLIEHBI TOV XXM3HEeHHO
IIpejIecTy, TOM IUIEHUTEIbHOM TOYHOCTV, KOTOPOVI ITPOHMKHYTHI KOMEIU
[Ilekcrimpa M WTaJIbsHCKME HOBEJUIMCTBI»2, — mmmreT Ky3smmH B 3aMeTke
«Ipamatnueckunm Teatp B.D. Kommccapxesckon. Ceson 1906-1907 r.».
[Ilexcp CTaHOBUTCA MEPWJIOM MHOIMX SIBJICHUN KyJIBTYPBL WM TeaTpaslb-
HBIX, 1 HO3TnYeckuX. Tak, B 3ameTKax «Yemrys B HeBofe (TOJIBKO IS ceds)»,

L Iyt. no: boromosios H., Manmcran, [Ix. Muxamwn KysmuH: MCKyccTBO, XM3Hb, 3110Xa.
CTI0. : Buta Hosa, 2007. 560 c. C. 223.

2 KyspmuHa M. A. Ilposa m sccenctuka : B 3 T. / COCT., HOATOT. TEKCTOB ¥ KOMMEHT.
E.T. Homoramkon, E. A. Tlesak. M. : Arpad, 2000. T. 3: Dccenctura. Kpuruka. 768 c.
C.421.
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Kysmun neitaercs gate xapakTepucTuKy BpemeHwm Illexkcripa: «Bce Bpems
[Ilexctimpa — HeBUAAHHOW OOJIbIlle HUTHE 3K3a/IbTallVVi, OTpa’kaBIlel, Be-
POSITHO, HEeCKOJIBKO M 00111ecTBO»!. VI OTHebHYyI0 paboTy IOCBsIaeT repo-
mHe gpambl «Oteruto» — [lesgeMoHe: «...Jle3meMoHa cTOUT OCOOHSIKOM cpe-
v repousb [llexcripa, Ooriee cj1oXkHasl, CTpaHHas, TIOYTY JeMOHMYeCKasl B
cBoent OemmsHe. <...> [loup BeHermm, “xurTpast BeHelmaHKa” ¢ KpalleHbIMU
30JIOTUCTBIMM BOJIOCAMM, SHepIMYHasi, cMeslas, II0YT pebeHKOM CyMeBLIas
OoOMaHyTb OTIIa ¥ IIOYTEHHBIX CEHATOPOB, OOVIKask Ha pedb, HeCKOJIBKO TsKe-
noBaTas, lesneMoHa HalloMMHasIa XeHIIVH Kaprnauuo i My>KeCTBeHHBIX
606emH TunTOpeTTO»2. M3BecTHO, uTo Ky3smMmH mmes1 cBo B3IV, Ha Hepe-
BOYeCKYIO fesaTersbHOCTh. K coxarieHnto, ero nepesozbl coHetos [lexcrvpa
He coxpaHwncb. A BOT mbechl [llekcnimpa B mHTeprperanmmn KysmuHa go-
IV IO COBPEMEHHOTO UMTaTelIs.

ITosTrueckme mpon3BeeHNs TakKe BKJIIOYAIOT VM BEJIMKOIO aHIJINI-
CKOT'O aBTOpPa, a €ro repout — CTAaHOBATCH reposiMu powmsseneHnii Kysmmaa
(Harpumep, B «Jlecke» (1922)).

Anna V. Gik
(V. V. Vinogradov RLI, RAS, Moscow)
Shakespeare in Critical Texts, Poetic Works and
Translations by M. Kuzmin

Shakespeare’s work was a landmark for M. A. Kuzmin, including criti-
cal reviews written by the poet and his translations. In the present paper, we
look into the way Shakespeare’s time influenced the creative life of the poet
of the Russian Silver Age. Describing his cultural preferences, the Russian au-
thor wrote, “...on the one hand, I love Italian novella writers, French come-
dies of the 17th-18th centuries, the theater of Shakespeare’s contemporaries,
Pushkin and Leskov. On the other hand, some of the German Romantic nov-
elists (Hoffmann, J. P. Richter, Platen)...”3 In his critical works, Kuzmin often
refers to Shakespeare’s authority: when commenting on productions of the
plays of this author (Much Ado about Nothing, Twelfth Night, etc.), or when he
passionately reviews productions of contemporary dramatic works. “...we

I Tam xe. C. 365.

2 Tam xe. C. 185.

3 Cited in: Bogomolov N. and Malmstad ]. Mikhail Kuzmin: iskusstvo, zhizn', epokha [Mikhail
Kuzmin: Art, life, epoch]. St. Petersburg : Vita Nova Publ., 2007. 560 p. P. 223. The translation
into English is by Anna V. Gik.
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are afraid that rejecting all scenic accessories may deprive our stage of the
specific life charms and fascinating precision that permeated Shakespeare’s
comedies and Italian novellas,”! Kuzmin wrote in the article The Komis-
sarzhevskaya Drama Theatre: Season of 1906/1907. For him, Shakespeare be-
comes a touchstone of many cultural phenomena, both theatrical and poetic.
Thus, in his notes, Fish Scales in the Net (Talking to Myself), Kuzmin attempts to
characterize the time of Shakespeare: “Shakespeare’s whole epoch showed
unprecedented exaltation, partly reflecting the society as such.”? He also de-
voted an essay to the heroine of The Tragedy of Othello: “...Desdemona stands
out among the heroines of Shakespeare, as one more complex, strange, and
nearly demoniac in her whiteness. <...> The daughter of Venice, the ‘sly Ve-
netian girl’, with her hair dyed golden, energetic and bold, almost child-like,
who managed to deceive her father and all the noble senators; glib in speech,
but somewhat heavy, Desdemona reminds of Carpaccio’s female heroines
and the self-sufficient ‘Bouboulinas” of Tintoretto.” It is known that Kuzmin
developed a consistent approach to literary translation. Unfortunately, his
translations of Shakespeare’s sonnets have not survived. Nevertheless,
Kuzmin’s interpretations of Shakespeare’s plays have reached the modern
reader.

In M. Kuzmin's original poems and fiction, we also find references to
the great English author, and some of his characters migrated to Kuzmin's
narrative poems (e.g., in the poem of 1922, The Little Grove (“Lesok”)).

E. H. I'pununa
(CIIoBI'AVIOKCA um. WM. E. Penuna, Canxm-ILlemepbype)
IIbecel V. Illekciupa B >)KaHpe KBeCT.
DKCcIepMMeHTHI IeTepOyprcKmx XyJ0>KHMKOB ApaMaTM4IecKoro TeaTpa

KBecT Kak XaHp KOMIIBIOTEPHOV UT'PbI, HOSIBUBIINIICSA BO BTOPOV I10JIO-
BUHE ITPOIUIOrO BeKa, CEerOfHs BBbIIIeI 3a paMKM BUPTYaJIbHOTO Mupa U
opopMWICS B CaMOCTOSATENIBHBIV JKaHp MHTepaKTMBHOro AevicTBus. Ksect-
TeXHOJIOTMV BCe Jallle IPUMEHSIOTCA B cdepe pasBleueHuI JJI pas/INaHbIX
BO3PaCTHBIX IPYIII C PasHOOOpasHbIM CIIOCOOOM BOBJIeUeHVs aydUTOPUN B
rpoilecc Urpel. IlomyssapHele B mocieiHee BpeMsi MMMePCUBHbBIE BBICTaBKU U

I Kuzmin M. A. Proza i esseistika [Prose and essays] : in 3 vols. / coll., prepared and comm.
by E. G. Domogatskaia and E. A. Pevak. Moscow : Agraf Publ., 2000. Vol. 3: Esseistika.
Kritika. [Essays. Criticism]. 768 p. P. 421.

2 Ibid. P. 365.
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IOy SABJISAIOTCSA B OIIpelleJIeHHOV CTelleHM Takke pOpMOV MHTepaKTVBHOIO
oOmenns ¢ ayauropuent. @opMat passiiedeHns B )XaHpe KBeCT aKTMBHO CTaJl
VICIIOJIB30BaThCSI POCCUVICKMMM TeaTPaJIbHBIMM peXXyccepaMm M XyIOKHMKa-
mu. IloHSITME «VMIMMEpPCUBHBIVI CHEKTaK/Ib» y>XXe CTaJI0 IIPUBBIYHBIM IS CO-
BpEeMEeHHOT'0 3puUTeJIs ¥ 0POPMIWIOCH B CAMOCTOATEIIbHBIV )KaHpP TeaTpaIbHO-
IO IIpeICTaBIICHI.

B nmoxstazme paccmarpuBaeTcs KBeCT Kak popMa TeaTpaJIbHOTO JeVICTBYS
VI TO, KaK COBpeMeHHBIe TeaTpasIbHble XYIOXHUKM, HaXOIACh B paMKaxX HOBO-
ro XKaHpa, co3JaloT oOpa3Hoe pellleHVe crieKTakiId 1o neecam Y. [llekcrmipa B
rpesieslax CLIEHMYECKOM KOPOOKM WM, WCIOJIb3ys ajlbTepHaTUBHBIE IIPO-
crpaHcTBa. Ha mpumepe BpicTaBKM-KBecTa «B mpemiaraemsix oOcTosiTenb-
crBax. Romeo and Juliet» 11 mMMmepcusHoO BbicTaBk «['amiieT. ATTpakiiyoH /
Hamlet. Attraction» B My3ee Anubl AxmatoBont (CaHkT-IleTepOypr) Oyner
IpeAIIpUHSTa [IONBITKA J0Ka3aTh, YTO popMaT HOHOOHBIX «IIepdOPMaHCOB»
IIpeficTaB/IsieT cOOOVI B IIePBYIO Odepellb TeaTpaIM30BaHHOe eVICTBIE, U Bbl-
SABUTb OCOOYIO POJIb XYLOXHMKA B OPOPMIIEHUM ¥ PpeXMcCype 3aaHHOTO
npocTpaHcTBa. Taxke OyAayT IpoaHaJIM3MpPOBaHblI IIOCTAHOBKM HeTepOypr-
CKMX JpaMaTi4ecKnx TeaTpoB MOCIeTHMX JIeT, IPsIMO WIN KOCBeHHO oOpa-
IIAIOIIVIXCSL B VIHTepIpeTaluy IMeKCIIMPOBCKMX CIOKETOB K JKaHpPy KBeCT
(«I'amizeT.QUEST» B TeaTpe mm. B. @. Kommccapxesckon, «Komuara Illekc-
npa» B TeaTpe M. JleHcoBeTa). B moxiage mcciiemoBaHbl TeHOeHIUN pa3Bu-
TV JIpaMaTU4ecKoro reaTpa Hadasa XXI Beka Ha IIyTy K MHTepaKTVMBHOMY
OOlIeHNIO C ITyOJIMKOV, PacCMOTPEHBI XyIOKeCTBeHHbIe IIPIeMbl, VCIIOIb3Y-
eMble TeaTPaJIbHBIMV XYJOKHVKaMM IS JOCTVDKEH M STO 11eJIN.

Elena N. Grinina
(Ilya Repin SPbSAIFASA, St. Petersburg)
Shakespeare’s Plays Performed as Quests.
Experiments of St. Petersburg Stage Designers

Quest-like technologies are increasingly being used in the entertain-
ment sector for various age groups, with a variety of methods of engaging the
audience in the game process. Popular immersive exhibitions and shows
have become a form of interactive communication with the audience. The
concept of an immersive performance is already familiar to the modern spec-
tator and has taken shape in an independent genre of theater performance.
The paper examines the quest as a form of theatrical action and demonstrates
how Russian stage designers, working in the framework of this new genre in
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modern theater, create new art versions on the basis of W.Shakespeare’s
plays.

We analyze an exhibition quest, Under the Circumstances. Romeo and Juli-
et, and an immersive exhibition Hamlet. Attraction, organized in Anna Akh-
matova’s Museum at the Fountain House (St. Petersburg), intending to show
that the format of such performances is primarily theatrical action; we also
focus on the special role of the set designer in the design and manage of
space. We also look at recent performances in St. Petersburg drama theaters,
directly or indirectly referring to the quest genre in their interpretation of
Shakespearean tales (Hamlet. QUEST at the Komissarzhevskaya Drama Thea-
ter, Shakespeare's Room at the Lensovet Theater). The paper examines the de-
velopment trends of Russian drama theaters in the early 21st century, on their
way to interactive communication with the audience, as well as the artistic
techniques used by theater set designers for achieving this goal.

J1. B. Eeopoba
(BoI'V, Bo.o20a)

Pobept CayTBesu1. Bo3Bpamienne

AHTITIOZ3bIUHBIE JINTEpaTypoOBeabl He CKpbIBalOT, uto Pobepra Cayt-
Besvia (1561-1595) sactaBiim 3aMoiI4aTh OABaXKIbl: CHauajla — TIOPEMHBIM 3a-
KITIOUeHVeM, IIbITKaMV, Ka3HbIO; 3aTeM — 3abBeHmeM. [lorroe Bpemst oH ObUI
IIpefiCTaBjIeH B aHTOJIOIMAX (B ToM umciie HoproHoBcKOM) TONIBKO «IIbUIatO-
M MiIajleHIleM» — co cjioBamu bena JIXXKOHCOHa, UTO OH OTKa3asics ObI OT
MHOTOT'O, IM HAaIlVICAHHOTO, UTOOBI CO3/IaTh 3TO CTMXOTBOpeHMe. Tem omryTu-
Mee celyac «BbIEpPKaHHBIV» VHTepeC ¥ IPUCTaJIbHOe BHMMAaHMe K BIIVsd-
HIIO, OKa3aHHOMY CayTBeJ/UIOM Ha aHIJIUVICKYIO TIO33MIO.

B 1954 r. JIync Mapr niokasasi, kak CayTBesUI IpUBHeC HPaKTUKY peJin-
TVIO3HOVI MeJUTallI — BIUIEJI ee B eJIM3aBeTUHCKYIO JIMPUKY .

B 1999 r. Ha «HeBummMoe BimsHMe» CayTBesula yKasblBaeT AJIVMICOH
[esu1. KHura BbIsABIIAeT, Kak ocMepTHast nyoymkanmsa «Cerosanun Ilerpa»
(1595) nana HOBOe HampaBJleHMe CaKpPaJIbHOMY CTUXY?2.

I Martz L. L. The poetry of meditation. New Haven, CT : Yale University Press, 1954. 375

p.
2 Shell A. Catholicism, controversy and the English literary imagination, 1558-1660. Cam-
bridge : Cambridge University Press, 1999. xi, 309 p.
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B 2003 r. Cxorr ITwitaps noguepkmBaeT HEPaCTOP>KMMYIO CBA3b TBOpYe-
crBa CayTBesula C ero Me3yuTCKOV MVCCHEV CITaceHNsI YeJIOBeUeCKMX qyIII!.

B 2006 r. Ann CyuHu yTOYHHAeT BUOEHWEe «aHIJIUVICKOTO JIVPUYEeCKOTO
nangmadTa», KotopoMy, 1o CayTseivly, HeIoCTaBaJIo MOPaJIbHOVI IIpaBIbl 1
KOCMMYECKOTI0 TIOpsIKaZ.

B 2018 r. I'apm M. bymap anaimmsupyer, Kak 1 Kakoe BiavsHue Cayt-
BeJUI OKasblBaeT Ha aHIJIMVCKYIO IIO33MI0 — «YHUBEPCUTETCKME YMBbI» U
[Mlexctimpa, Ixopmxka I'epbepra n Ixona [donHa, Pruapma Kpamio n Ixe-
papaa Msnym XonkvHcas.

O Towm, uro 3a mHMIMaamm nocesmens «Cerosanvit Cesaroro Ilerpa»
— W.S. — wmor crogare Hlekctiip, B 1872 r. mcan A. b. I'pocapt, pemakrop
cobpanms counHeHut CayTsesuia.

Ero meiciie B XX Beke noppaepxam Kpucrodep Hensun, Praapn Y-
coH. B 2008 r. Ixon Kiayse mpopgeMoHCTpUpoBal CBOV CIIOCOO IPOYTeHMs
[Ilexcrimpa — pasIueHs B €0 CTpoKax OTroyiockos CayTsesura‘.

Liudmila V. Egorova

(VoSU, Vologda)
Robert Southwell: To Step Out of the Shadows

Literary scholars point out that Robert Southwell was silenced twice:
first by means of imprisonment, torture, execution, and then by centuries of
neglect. In verse anthologies, he was represented mainly by The Burning Babe
(cf. The Norton Anthology of English Literature). In recent years, a growing
number of scholars have been closely reading Southwell and discussing his
influence on English poetry.

In 1954, Louis Martz in The Poetry of Meditation® revealed Southwell’s
bringing of the religious meditation practice into poetry. In his words, Sout-
well ‘weaved” a new ‘webbe’, blending religious meditation with Elizabethan
lyric.

1 Pilarz S. R. Robert Southwell and the mission of literature, 1561-1595: Writing reconcilia-
tion. Aldershot, Hants ; Burlington, VT : Ashgate, 2003. xxxi, 300 p.

2 Sweeney A. R. Robert Southwell. Snow in Arcadia: Redrawing the English lyric land-
scape, 1586-95. Manchester : Manchester University Press, 2006. x, 316 p.

3 Bouchard G. M. Southwell’s sphere: The influence of England’s secret poet. South Bend,
IN : St. Augustine’s Press, 2018. 234 p.

4 Klause J. Shakespeare, the Earl and the Jesuit. Madison, NJ : Fairleigh Dickinson Univer-
sity Press. 339 p.

5 Martz L. L. The poetry of meditation. New Haven, CT : Yale University Press, 1954. 375 p.
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In 1999, Alison Shell first referred to Robert Soutwell as ‘the invisible in-
fluence’ in her book Catholicism, Controversy and the English Literary Imagina-
tion, 1558-1660'. She argued that the posthumous publication of Saint Peter’s
Complaint (1595) gave a definitive new direction to sacred verse and helped to
create a climate in which non-biblical religious poetry was becoming increas-
ingly acceptable.

In 2003, Scott Pilarz in Robert Southwell and the Mission of Literature,
1561-1595: Writing Reconciliation? directed attention to the impossibility of
separation of Southwell’s work from his Jesuit mission of saving souls.

In 2006, Anne R. Sweeney in her Robert Southwell. Snow in Arcadia: Re-
drawing the English Lyric Landscape, 1586-95° specified the vision of ‘the Eng-
lish poetic landscape’, with its ‘lack of moral truth and cosmic order,” accord-
ing to Southwell.

In 2018, Gary M. Bouchard in Southwell’s Sphere. The Influence of Eng-
land’s Secret Poet* showed Southwell’s major influence on English poetry —
the University Wits and Shakespeare, George Herbert and John Donne, Rich-
ard Crashaw and Gerard Manley Hopkins.

In his 1872 edition of Southwell’s poems, Alexander B. Grosart first
suggested that there was a personal connection between Southwell and
Shakespeare, indicated by the dedication of Saint Peter’s Complaint ‘to my
worthy good cousin, Master W.S.”

In the 20th century, this suggestion was developed by Christopher Del-
vin, Richard Wilson. In 2008, John Klause in Shakespeare, the Earl and the Jesuit5
demonstrated his ways of hearing Southwell’s voice in Shakespeare’s works.

1 Shell A. Catholicism, controversy and the English literary imagination, 1558-1660. Cam-
bridge : Cambridge University Press, 1999. xi, 309 p.

2 Pilarz S. R. Robert Southwell and the mission of literature, 1561-1595: Writing reconciliation.
Aldershot, Hants ; Burlington, VT : Ashgate, 2003. xxxi, 300 p.

3 Sweeney A. R. Robert Southwell. Snow in Arcadia: Redrawing the English lyric landscape,
1586-95. Manchester : Manchester University Press, 2006. x, 316 p.

4 Bouchard G. M. Southwell’s sphere: The influence of England’s secret poet. South Bend, IN :
St. Augustine’s Press, 2018. 234 p.

5 Klause J. Shakespeare, the Earl and the Jesuit. Madison, NJ : Fairleigh Dickinson University
Press. 339 p.
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H. B. 3axapo8
(MocI'Y, Mockéa)
K. MapJio 1 pa3BjieKaTe/IbHO-IIO3HaBaTe/IbHAsI TYPUHIYCTPUA”

JaHHBII HOOKIaZ — IIOIBITKA PacCMOTpeTb TBOpYecKoe Hacileaye
K. Mapso ¢ mosunum 3apoXkgarollerocs KyJibTa ApamaTrypra, BO3MOXKHOIO
CTaHOBJIeHMA (PeHOMEHOB «MapJIOBMAaHCKOV MHOYCTPpUM» U «Mapiiocdepbl»,
KOTOpble BKJIIOYAIOT B ce0s KCIUIyaTalllio BCero, YTO CBsI3aHO C CaMbIM 3Ha-
MEHWTBIM IIO3TOM CBOETO BpeMeHM B pasBjleKaTeJIbHOV MHOYyCTpuM, obpaso-
BaTeJIbHBIX VI TyPUCTUUECKMX OTPaCIIAX.

Nikolay V. Zakharov
(MosUH, Moscow)
C. Marlowe and Edutainment Tourist Industry”

This paper is an attempt to examine the creative legacy of Christopher
Marlowe from the perspective of the emerging cult of the playwright, as well
as the possible development of such phenomena as the “Marlovian industry”
and the “Marlovian sphere”, which include the exploitation of everything
connected with the most prominent poet of his time in entertainment indus-
try, educational and tourism sectors.

1. A. M6anob
(MTI'Y, Mockéa)
IIcuxonormsa mectu B «Mcnanckon tpareanm» T. Kupa n
Tpareanu «I'mt Aungponuk» Y. Illekcrinpa

B «Vcnmanckont tparenun» T. Kumg npuberaer K mpueMy, O4epIIHYTO-
My y CeHeKku: BBOAUT B CBOIO IIbeCy IIpecTaBuTesIeVi Anjia, 3aMHTepecoBaH-
HBIX B TOM, YTOOBI M3Ha4YaJIbHOE ITpecTyIuleHre — yOurmcTBo JoHa AHpea —
He ocTajlock Oe3HakasaHHBIM. ITpurosop momny banbprasapy, cpasusiiemy
Anpipea Ha niosie 60s, BeiHOCUT caMa [Iposepriiia. Tem He MeHee, Bo3gasHMe
HacTuraer bajbrasapa He cpasy M He IpPOCTBIM IIyTeM: ciiepBa banbrasap,

" Joxsaz moAroTossieH B paMmKax Ipoekrta «Kpucrodep Mapsio 1 ero TBopuecTso B pyc-
CKOVI VI MMPOBOVI KYJIbTYy Pe: MeXXAVUCIUIUIVMHAPHBIN B3IJIsA» IIpU PUHAHCOBO IOAIePKKe
Poccurickoro doHa dyHaaMeHTaIbHbIX McciieqoBadmil (TpalT Ne 18-012-00679).

" The paper was prepared within the framework of the project “Christopher Marlowe and
His Literary Heritage in Russian and World Culture: An Interdisciplinary Look” with fi-
nancial support from the Russian Foundation for Basic Research (grant No. 18-012-00679).
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HozIcTpeKaeMblVi JIopeHI10, coBepIlaeT ellle OAHO, Ha 3TOT pa3 TanHoe IIpe-
CTyIUleHe — YyOwmBaeT cBoero moOemuresis u conepHmuka [opanmo. Ilpe-
CTYIHMKaMM ABVDKYT IIOAYEPKHYTO 3eMHBIe CTPacTMU: 3aBVCThb, PEBHOCTD,
obuma, vecromobue. Otelr youroro, Mapiain VepoHumMo, nepexmsaer rope
Ha VHOM IICXOJIOTYeCKOM ypoBHe. Ero — dejioBeka ypaBHOBEIIEHHOIO, B
CWIy BO3pacTa yXke HeIOABJIaCTHOTO CTpacTsIM — OXBaTblBaeT Oe3ymue.
Oxkpyxamoliye IpMHMUMAIOT Oe3yMue 3a cj1aboCcTh reposi, OHAKO OHO TpaHC-
dopmupyet VMepoHMMO B MIeaJIbHYIO MAIVHY IS MILEeHM: BMecTe ¢ besb-
Vmriepriert oHM >KeCTOKO MCTAT youriaMm ['opaliio, BEIIONHSS, TaKMM o0pa-
30M, BOJIIO — WUIV ITpopouecTBO — [IposeprivHbL.

[ITexcrivp BOCIIPOM3BOAUT cxeMy, HavleHHyI0 y Kuia, HO cy1iecTBeH-
HO ee TpaHcdoOpMUpyeT. B ero panHeit Tpareanuyu IUIeHHBIE TOTHL He IIOHU-
MarOT CMBIC/Ia PUTYaJIbHOIO YOWVICTBa CTapIlero cblHa Hapuipl TamMopbl —
TOP>KeCTBEHHOe >XepPTBOIIPVHOIIIeHVe OHV IPVHMMAIOT 3a JIMYHYIO MeCTb CO
cTOpoHBI TrTa AHOPOHMKA U PelIaloT, B CBOIO O4Yepellb, )KeCTOKO OTOMCTUTb.
[Mlexctimp yci1oXXHsIeT HAOOP MCUXOJIOTMYECKX MOTUBMPOBOK 3a CUYeT BBejle-
HVIS B IIbeCy MaBpa ApOHa — Herofss IO CBOeW CyTH, Bcerga TOTOBOIO TBO-
puTh 3110 (durypa, 6;mskasa k odbpasy ITopoka m3 nmosmgumx mopanure). Iloa-
HABIIVCh BIVMSIHUIO TOTOB, PVIM cTaHOBUTCS apeHOM paspyILINUTEIIbHBIX CTpa-
crert. Ho ox ymapamu Bparos Tut, Kak 1 VlepoHVMO, IICHXOJIOTMYeCKM Me-
HsieTcs. [IpeoOpakeHHBIT TOpeM 1 Oe3ymmeM, AHOPOHMK 3ayMbIBaeT U
OCYIIIeCTBJIsIeT HeueI0BeUeCKV JKeCTOKYIO MeCTb.

Y mbecs! llekcrimpa ecTs BaXHOe oTiiume OT mbechl Kuma: 3mech oT-
CYTCTBYeT CBepXBbeCTeCTBEHHBIVI IUIaH, Oorm B mupe «Iura AHOpoHMKa»
MordaT. VICTOUHMK IICHXOJIOTMYecKOro MMITYJIbCa, IIPeBpaTUBIIEero Wiealb-
HOT'O PUMJISIHVIHA B YyIOBMUILlEe, OT 3puTesiert CKpbIT. MBI IToj1araeM, 3T0 OTJ/IV-
4yie OOBSCHSIETCS, B TOM UMCIie, pasHuIien McTouHnKos: Kuy mpu counteHmMm
«Vcnanckom Tparegun» onupasica Ha CeHeky, Illekcrimp mpu pabote Haf,
«Turtom AHOPOHMKOM» OPMEHTMPOBAJICS Ha DBPUIMOA, aBTOpa Tparemuin
«['exyba». Tem campiM llekcrimp 110-HOBOMY ITOCTaBWII BOIIPOC O MOPAJILHO
OTBETCTBEHHOCTV CBOEIrO repos.

Dmitry A. Tvanov
(MSU, Moscow)
Psychology of Revenge in Thomas Kyd’s “The Spanish Tragedy” and
William Shakespeare’s “Titus Andronicus”

Kyd exercises in The Spanish Tragedy a method borrowed from Seneca:
he brings into his play ghosts from Hades whose aim is to see that the initial
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crime — the murder of Don Andrea — would not remain unpunished. None
other than Proserpina dooms Balthazar for killing Don Andrea in battle. But
the retribution does not follow soon, nor does it come in a simple way. At
tirst, Balthazar, being stirred up by Lorenzo, commits another crime, this time
a secret one. He kills Horatio, his victor and rival. Those are pronouncedly
earthly passions that induce the criminals: envy, jealousy, resentment, ambi-
tions. Hieronimo, the father of the killed, suffers his grief on a different level.
Being an even-tempered man, elderly enough to be stirred by mere passions,
he goes mad. People mistake his madness for weakness, but it transforms Hi-
eronimo into an ideal revenge machine. He and Bel-imperia both avenge Ho-
ratio cruelly on his killers, thus implementing Proserpina’s will or prophecy.

Shakespeare follows Kyd'’s lead but transforms his scheme fundamen-
tally. The Goths of his early tragedy cannot understand queen Tamora’s elder
son’s ritual killing. They mistake a solemn sacrifice for Titus Andronicus’
vengeance and are determined to take brutal vengeance on him. Shakespeare
complicates a set of psychological statements by introducing into his play Aa-
ron the Moore — a scoundrel, ready to do evil much like the Vice of old mor-
al plays. Falling under the Goths” influence, Rome itself becomes the scene of
destructive passions. But suffering his enemies” cruelty, Titus goes through
psychological changes, much like Kyd's Hieronimo. Being transformed by
woe and madness, Andronicus conceives and implements inhumanly harsh
revenge.

Shakespeare’s tragedy differs from Kyd’s in discarding a supernatural
dimension. Gods in Titus Andronicus are silent. The dramatist conceals from
the audience the source of a psychological impulse that turns an ideal Roman
into a monster. We believe the reason is that Kyd and Shakespeare have dif-
ferent origins for their plays. As the author of The Spanish Tragedy, Kyd relied
on Seneca, while Shakespeare in his Titus Andronicus followed Euripides’
Hecuba. Thus Shakespeare re-examined the issue of his hero’s moral respon-
sibility.
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B. A. KoBaxeb
(CLIoI'VII, Canxm-Ilemepbype)
Pecniy061mKa Ha ciieHe, MOHapX¥s B 3aJie.
®dopmMupoBaHe HEOPMMCKOIO OUCKypca U
«ITopyraame Jlykpennm» Tomaca XeviByna

IIpeca Tomaca XemByna «Ilopyranue Jlykpennm» MeHee M3BeCTHa, 4YeM
IpyTve IIpou3BeeHVs 3TOro aBTopa. TeM He MeHee, OHa ITpeACTaBIIAeT 3Ha-
UUTEeJIbHBIV VICCIIeOBaTeIIbCKUIL MHTepec, IOCKOJIBKY B HeVl HallUIM CBOe OT-
pakeHMe 0Opasbl, HOMYJISIPHBIE CPeOy «OHIIO3ULINI» PaHHeCTI0apPTOBCKOMY
abcomoTmsmy. Haxomsice B KoHTekcTe «Paccyxnennnt o mepsomt gekazge Tura
JIvBust», CrOXeThl, CBA3aHHbBIE C TMPaHWYeCKMM IIpaBjieHreM, HapylleHveM
MPaBOCYMs U CIIPaBeJINBOIO COLIMAJIbHOIO YCTPOVICTBA, a TaKke peciryosim-
KaHCKMMM H00s1ecTsiMI, ObUIM CBOEOOPpa3HOV aneuIkiern JOAMHACTIIeCKO
eJIM3aBeTHCKOV 3HATU K «30JI0TOMY BEeKYy» M CBOOOJIe B TOM ee IIOHVMaHMY,
KOTOpOe MOXXHO HaWTW y paHHMX IIpefcTaBuUTesIer HeOPMMCKOIo OVCKypca
— Jxona Xappwunrrona, Mapumonra Hwnsma, Hukono Konrapunu. [lo-
BOJIPHO HEOXMIaHHBIM MOXeT Ka3aTbCs codeTaHVe IIeKCIIMPOBCKOV (POPMBI
IIPOM3BEeAeHNs, MHOIVIe IIePCOHaXV KOTOPOIO KaXKyTCd COIICAIIVMM CO
crpanuil Tparegun YwibaMa lllekcnmpa m sSIBHO aHTMaOCOIIOTMCTCKOM pM-
TOPWKM, CTOJIb HexapakTepHom i Hero. Illexcnmposckas mosTmka u 1ep-
COHaX! CTaHOBATCA I XemByda cKopee popMOV, B KOTOPYIO BJIVBaeTcsd
HeOpMMCKMe CMBICIIBL. [loKasaTeJIbHO M pacxoXaeHue MeXy aKIeHTaM,
paccTaBjieHHBIMI B ITbece XerByaa M B aHajornmuHon nnosme Ilexcriipa — ¢
y4eTOM, pa3yMeeTcsl, pasHUIIbI )KaHpPOB. XeVBY], «derepcoHaymsupyer» Jly-
KpeLuio, IIpeBpallias ee Tpareauio B pasMbIlUIeHVe O IIPaBUIbHOM IIOJIUTH-
YeCcKOM YCTPOVICTBe U cBoOoe. MOXXHO roBOpUTB He TOJIBKO O cepbe3HeIIeM
BIIVISTHVIM IIEKCIIMPOBCKMX TEKCTOB Ha Xer?xByzLa, HO " CBOGO6pa3HOT71 Iosie-
Muike ¢ «lOmmewm llesapem» Illekcrvipa, cXOACTBO C KOTOPBIM IIPVICYTCTBYeT
Jlake B CaMOVI CTPYKType IIPOM3BeIeHNsT — B YaCTHOCTW, CMePTh 3aIjIaBHOIO
reposl He 3aBepllaeT Ibecy, a TOJIBKO 3aIlyCcKaeT MeXaHM3M, Bedylnii K pas-
BsaA3Ke. B moxiname mpmBonsaTcsa dpparMeHTHI Tpareinu XemByda B aBTOPCKOM
IepeBoie I0KJIaumKa, IIepeBo/l IePBOro akTa TakKXKe IIpeCcTaBIeH y4acTH-
KaM KOH(epeHIIN.
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Victor A. Kovalev
(SPbUHSS, St. Petersburg)
Republic on Stage, Monarchy in the House:
Construction of the Neo-Roman Discourse and
Thomas Heywood's “The Rape of Lucrece”

Thomas Heywood's play The Rape of Lucrece is less known than his oth-
er dramatic works. Nonetheless, it is very interesting due to its reflection of
the images popular among the “opposition” to the Early Stuart absolutism.
The context of the Machiavellian Discourses on Livy frames the main plot,
filled by tyrannicidal rhetoric, violation of justice, fair social structure and re-
publican virtues; all these were a kind of invocation of the Golden Age by
pre-dynasty Elizabethan nobility. They also appeal to the concept of liberty
founded by the early neo-Roman republican discourse of John Harrington,
Marchamont Nedham, Nicolo Contarini. The combination of the Shakespear-
ean pattern and similarity of Shakespeare’s and Heywood’s characters with
anti-absolutist rhetoric may be rather surprising. Shakespeare’s poetry and
characters provided Heywood with a frame to fill it with neo-Roman ideas.
Also, there is remarkable distinction between Heywood's tragedy and Shake-
spearean narrative poem, partially due to difference between their genres.
Heywood “depersonalized” Lucrece, transforming her tragedy into a dis-
course of a just political system and liberty. It can be considered not only as
Shakespeare’s influence on Heywood, but also as a counter-thesis to Shake-
speare's Julius Caesar. Similarity with the Shakespearean tragedy exists even
in the pattern of the plot — the protagonist’s death does not form the finale of
the play, but only the beginning of the road to the dramatic end.

The author also presents his Russian translation of Heywood’s play
(Act I).
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B. A. Koaecrux
(IICTT'Y, Mock6a)
Hatan ®wig 1 TeaTpasIbHas1 I1ojIeMMKa
paHHeCTIApPTOBCKOM AHIIMM

ITosremuka Bokpyr TeaTpa B AHriim XVI-XVII BB. — cJ10)kHOe gBjIeHM1e,
HecBOAMMOe K KOH(JIMKTY SIKOObI HeHaBUIAIIMX TeaTp IIypUTaH M 3alliy-
IaoIMX ero ryMaHncToB. Obe cTOpOHBI OJIy4Yasi BO MHOTOM CXoXee obpa-
30BaHMe, HUTUPOBAJIV OJHNU U Te JKe TeKCTHI 1 B YeM-TO pasfesIsuIv IO3ULN
APYT gpyra. XOpoIInM IpVMepOM TaKoro IlepecedeHisi MoxeT ObITh HaTaH
Owg (1587-1619/20) — akrep w1 apamaTypr, CbIH Iy PUTAHCKOTO CBAIIIEHH-
Ka. [{oxi1azy mocBdIleH ero nicbMy B OTBeT Ha KpuTHKy TeaTpa Tomacom Cat-
TOHOM, CBAIIIEHHUKOM IlepkBu B CayTyopke.

Viktoria A. Kolesnik
(PSTGU, Moscow)
Nathan Field and Theatrical Debates in
Early Stuart England®

Antitheatrical polemics in 16th and 17th century England has now come
to be seen as a complex phenomenon which cannot be reduced to a mere con-
flict between allegedly universally theatre-hating “Puritans” and its humanist
defenders. Both parties had been similarly educated, read and quoted the
same texts and could share some of the others” opinions. A good example of
such overlapping is the work of playwright and actor Nathan Field (1587-
1619/20), who was a son of a Puritan minister. The paper looks at Field the
Players Letter to Mr Sutton, Preacher att St Mary Overs — his written response
to a vocal critic of theatre.

" [JoKJIaz IIOATOTOBJIEH B PaMKax IIpoeKTa «['eHe3nc mrepaTypHOTO TEKCTa B 3IIOXY IIO3[I-
Hero CpeHeBeKOBbs ¥ paHHero HoBoro BpemeHm: B3avIMOIEVICTBIIE CTVIIEV M KaHPOB»
nipu niopiepxke Porna passurys [TpaBocitaBHOTO CBSATO-T1IXOHOBCKOTO TYyMaHUTAPHOTO
yHUBepCUTeTa.

" The paper was prepared within the framework of the project “Genesis of Literary Texts
in the Late Middle Ages and Early Modern Period: Interaction of Styles and Genres” sup-
ported by PSTGU Development Foundation.
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I'. M. Kpyxxob
(PITY, Mock68a)
IlepeBoa Mmastou3BecTHOV Nbeckl Tomaca MuayiToHa
“The Triumph of Virtue”

Mmuoro sner Hasaj, korma g pabotan B lllexcrimposckon OubmoTeke
B BanmmiHITOHE, MHe ITOIIQJICS B PyKM TOMUK, M3gaHHb B XIX B., B KOTOpOM
OBUIO HECKOJIBKO MaJIeHBKMX ITbeC IIeKCIMPOBCKOro BpeMeHN. MBI IIPUBBIK-
JIVL K TOMY, UTO IIbeCBI TOTO BpeMeHM ISl ITy OJIMYHOro TeaTpa MMeJIN I10 IISITh
aKTOB U 3aHMMaJIV B IIpefCcTaBIIeHNV JI0BOJIbHO MHOTro BpeMeHN. Ho, okas3bl-
BaeTcsl, ObUI M APYTOV XXaHpP: OH KyJIbTUBMPOBAJICI, B YaCTHOCTY, B CyAeOHbIX
VHHaX 1 ObUI BeCbMa ITOAXOIAII KaK YacThb YBeCceJINTeIbHOV IIPOrpaMMBbl JHS
VUIU [IJIS1 VICTIOJIHEHM S Tleper], 00eoM B IoMax 3HATHBIX BeJIbMOX. Takue Iibe-
CBI JJOJDKHBI ObUTV OBITH, HAOOOPOT, JOCTATOUYHO KOPOTKMMM, YTOOBI KyITaHbS
He IepeBapwWINCh Wi He ocTbumn. OgHa 13 3TMX IIbeC Ha3blBaJlach, CKOJIBKO
niomH10, The Triumph of Virtue viiin xak-To Tak. Sl nmepesein: «TopxecTByromas
nooporeTentb»; aBTOpoM ObUT ykasaH Tomac MumptToH. S BaMm xouy mpouecTtb
9TOT KOPOTKUI ApaMaTUUeCKNV TEKCT, JOJIroe BpeMsl JIeXKaBIIMI Y MeHsI 0e3
IIpVIMEeHeHVIs.

Grigory M. Kruzhkov
(RSUH, Moscow)
A Translation of Thomas Middleton’s
Little-known Play “The Triumph of Virtue”

A long time ago, when working in the Shakespeare Library in Washing-
ton, D.C., I came across a rare 19th c. collection of Elizabethan plays. We are
more accustomed to reading quite long plays from that period, intended for
public theatres, and those normally contain five acts. It turns out, however,
that there also existed another genre, performed at Inns of Court, among oth-
er places, and suited to entertain participants or provide such entertainment
to nobles before their dinnertime. These plays had to be brief, otherwise the
dishes could be overcooked or grow cool in the kitchen. As I remember, one
of such plays was The Triumph of Virtue, and it was attributed to Thomas
Middleton. Allow me to read my translation that I have never made public
till now.
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K. E. Kpviro8
(Vnubepcumem UTMO, Cankm-Ilemepbype),
E. E. Kpuviio6a
(HesaBucumuiit uccaedoBamens, Canxm-Ilemepbype)
B Tenun lllexcnupa mian B ero papBatepe:
Kak [Ilekcrivp momoraeT momnyJsisspm3anum
eJIM3aBEeTMHCKOM M SIKOBUTCKOV ApaMbl

TpagummonHO cumTaeTcs, 4TO TaJlaHT M HOMYJIAPHOCTb YWIbdMa
[ITexcrivpa 3acjIOHsIeT OT HAC OPYIMX BeJIMKMX IpaMaTyprosB M II03TOB Bpe-
MeH LapcrBoBaHus Enmsasetsl 1 1 VMakosa 1. HecMoTps Ha mprvoknsHeHHYIO
nionysgpHocTs Kpucrodep Mapiio, ben [Ixoncon, @pancuc bomonT, [IxoH
djieTuep SABIIAIOTCS U1 OOBIUHOIO UMUTATeNIs B JIydllleM cIydae «apamaTyp-
raMu IIeKCIIVIPOBCKOV SITOXVD».

Mexmy TeMm, JIOrMKa pa3BUTHS HOH-KYJIBTYPBl, B KOTOPYIO CErOmHS
BCTpamBaeTcs M KlaccudecKas JIUTeparypa, TpebyeT Hamums SCHOIO, y3Ha-
BaeMOro CMMBOJIa I Jroboro apvokeHus. TakoB obpas Asbbepra DViH-
mrertHa st dusmkM 1 Haykm BooOiie, DBuca [Ipecn m The Beatles ms
pok-H-posuia, Muxaana lllymaxepa mjist Mypa aBTOrOHOK, 00pa3 Dprecto e
I'eBapnl mId peBOIOLMN, COLMaIVI3Ma M HPOTMBOCTOSHMS COBPEMEHHOMY
oOmiectBy 1notpebeHus. C yBiedeHMsl TaKMMM CMMBOJIaMM 3a4acTylo Hadu-
HaeTcs MHTepec K TOMY VIV MHOMY IUIACTY IIOITYJISSPHOV KYJIBTYPBL.

ABTOpPBI HaCTOAIIEro JOKJIaZla CTaBAT Iepes] coOOM 3afavy IIpoaHaIv-
31poBaTh, HACKOJIBKO M3BecTHOCTh lllekcrmpa, mcrionHsonmero posib IIOI-
MIosa jId TeaTpa 31oxmu PeHeccaHca, criocoOCcTByeT HoOMyJIsipu3alyt TBOP-
yecTBa CBOMX COBpeMeHHUMKOB. [Ipemncrasisiercs, uTto TBOpUYecTBO M 0Opa3
[Ilexcripa He TOJIBKO He «3aKpPBIBAIOT» OT UMTATEIIsI CBOVIX COBPEMEHHMKOB,
HO, HaIIpOTWB, CJIy>XKaT CBOero poja IIPOBOAHMKOM B MUP ApaMbl aHIJIUIICKO-
ro Peneccanca.

Konstantin E. Krylov

(ITMO University, St. Petersburg),
Elizaveta E. Krylova
(Independent researcher, St. Petersburg)
In Shakespeare’s Shadow or Right Next to Him:
How Shakespeare Supports Interest in English Renaissance Theatre

It is often heard that the popularity of Shakespeare represses that the
other English Renaissance playwrights’. Christopher Marlowe, Ben Jonson,
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Francis Beaumont and John Fletcher are now but ‘Shakespeare’s contempo-
raries’ for a vast majority of people, although they were very popular in their
lifetime.

However, classical literature has become part of popular culture, and
the very essence of pop culture requires a vivid and recognizable symbol.
Science secured Einstein for this part. Elvis Presley and The Beatles became
symbols of rock-n-roll music. We all remember Michael Schumacher when
somebody speaks about F1 racing. Ernesto “Che” Guevara’s iconic photo is
the best thing to mark yourself as an anti-globalist and leftie. Such symbols
often provoke an interest in areas of pop culture.

The authors of this paper have attempted to analyze the ways in which
Shakespeare’s popularity builds up an interest in English Renaissance theatre
in general. It seems that Shakespeare’s image does not absolutely overshad-
ow Marlowe’s, Beaumont’s or Fletcher’s for us, but serves as a guide to the
world of Renaissance theatre.

A. B. Jlamnacoba
(PUTU — TUTUC, Mocxk8a)
«Macka o yepHote» bena [I>xoncona v Miauro /I>xoHca —
IepBbIN TeaTp WILIIO3UM IIPYM aHIJIMVICKOM JBOpe

B anmmmickom nipunBopHOoM Teatpe XVII B. xymoxuuk Vuwnro [Ixonc
OBUT co3zaTesieM OapOYHBIX CIIEHMYECKMX HOBOBBEIEHMII 11 HOBOIO TWUIIA Te-
aTpaJIbHOIO IIPOCTPAHCTBa, a TakKke pedOpMaTOpOM CLIEHNYeCKOV TeXHUK.
B corpynnmdyectse ¢ gpamaryprom benom [I>KOHCOHOM OH IlepeBesl >KaHp
IIPUABOPHON MacKy 13 obiacTu paseiiedeHUN B cpepy mckyccrsa. OCHOBOM
JIOKJIafla SABJIAETCA aHajIu3 ClieHWdecknx HoBoBBemeHum V. [I)koHca Kak Bo-
IUTOIIeHMsT 3CTeTVKM OapOKKO 1 Hadajla ABVDKEeHVS K HOBOW TeaTpalbHON
CUCTeMe B aHIVIMVICKOM TeaTpe — Ha IpuMepe IIepBoro opoOpMIEHHOIO Xy-
JTIO>KHUKOM IIPUIBOPHOrO 3penmina «Macka o yepHoTe».

B mauvasie XVII B. mmpexxH:asa peHeccaHCHas KapTMHA MUpa CMEHAeTCs
HOBBIM IIOHVMMaHMeM MMpPO3[aHMd M MecTa 4dejloBeka B HeM. HeOwiBasibii
pacuseT dmstocodunt 1 HayKu IIPOVICXOAUT OJHOBPEMEHHO C OTKPBITUAMU
MHOJXeCTBa MMPOB, a TaKXe MOHATUI OeCKOHeUHO MajIoro 1 OecKOHe4YHO Ja-
sekoro. OIHOBpeMeHHO CO CTPeMUTEILHBIMY M3MEHEHVSIMYL COBEPIIeHCTBO
HaylMHaeT BUIeTbCd B HellpeCTaHHOM ABVDKeHUM U TpaHchopMalyax, 3aMe-
HSIIOIIVX COOOVI peHecCcaHCHBIN Vjeasl YejloBeKa, IIPOYHO CTOLIIero Ha 3emile
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U ycTpeMsleHHOro K HeOy. HoBoe MupoBO33peHMe 3I10XM BOIUIOILIAETCS B
dpopMmpoBaHNM HOBOTO TUIIA TeaTpa.

b. Ixoncon u V. [IxoHc B «Macke 0 wepHOTe» SIBJISIOT Hepe, Ila3aMu
3puTesiel oOpa3bl MeHSIOIIeViCd, BeYHOV XW3HM: MOpe B OeclIpepbIBHOM
IOBVDKEeHMM 1 HeOO B BO3AYILIHBIX M CBETOBBIX IIpeBpallieHnsX. Bmecte ¢ -
JIIO3V1eTI TIOJIBVDKHBIX Oe3rpaHMYHBIX IIPOCTPAHCTB Macka IPMOOIIaeT 3puTe-
JIeVI K )KVM3HM MIHOBeHW:. [IlMHaMmKa BcTynaia B AenicTBre B «Macke yepHoO-
TBD» 1O €ro HeIlOCPe[CTBeHHOI0 Hadajla — 4epe3 IaJarolnnil KVBOIVICHBIN
3aHaBeC, KOTOPBIVI ObUI IIpMMEHeH B aHIJIMIICKOM TeaTpe BHepsble. C momo-
IIIBIO CMEHBI Me3akell XyJOXXHNUK MTHOBEHHO IlepeMellal 3puTesieli B Ipy-
rvie MecTa — IIPY 3TOM aKTepbl VI MAaCKMPOBaHHbBIE OKa3bIBAJIVICh BOBJICYEHBI B
JKVBOIIVICHBIE U1 CBETOBble MeTaMOPdO3bL.

I'maBubIM HOBOBBeneHMeM V. [IxoHca ObpUIM TepCIieKTMBHBIE IeKopa-
LMK, coCpemoTadyuBarollyie BCe HEVICTBMEe B OQHOM MeCTe, U CLIeHWYecKue
IpeBpallieHns1, IpoOyXIarolie B HEIIOIBVDKHOM 3pHTelle BOBJIeYeHHOe, aK-
TUBHOe co3epliaHye. OTKa3aBIINCh OT CTAaTUKM TeaTpaIbHOro 0popMIIeHNs,
OH HauaJl pedpOpMy TeaTpasIbHOIO IIpocTpaHCTBa. IlepBas TeaTpasibHas pa-
Oora JI>kxoHca MoOKasasia, 4To Oyjarogapsi ero OesiTeJIbHOCTU XYOOXHMK B aH-
IJINVICKOM HPUIBOPHOM TeaTpe CTaHOBUTCHA KIIIOYeBOV (PUIYPOVI U CO3[aeT
Ty CUCTeMY HeKOpPal[MIOHHOro opOopMJIeHMs, C KOTOPOV MBI MIMeeM JIeJIO 10
CVUIX HIOP.

Anna V. Lampasova
(RITA — GITIS, Moscow)
“The Masque of Blackness” by Ben Jonson and Inigo Jones as the
First Theater of Illusion at the English Court

In the English court theater of the 17th century, Inigo Jones was the cre-
ator of Baroque stage innovations and a new type of theater space, as well as
a reformer of stage technology. In collaboration with the playwright Ben Jon-
son he transferred the genre of court masque from entertainment to art. My
paper examines I. Jones’ stage innovations as the embodiment of Baroque
aesthetics and the beginning of the movement towards a new theater system
in the English theater, as illustrated by The Masque of Blackness.

In the early 17th century, the Renaissance picture of the world was re-
placed by a new understanding of the universe and man’s place in it. The
unprecedented flourishing of philosophy and science occurred simultaneous-
ly with the discoveries of many worlds, as well as the concepts of the infinite-
ly small and infinitely distant. Along with rapid changes, a certain perfection
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was found in constant movement and transformations, replacing the Renais-
sance ideal of a person who stands firmly on the earth and looks up at the
sky. The new worldview of the era was embodied in the formation of a new
type of theater.

In The Masque of Blackness B.Jonson and I. Jones created images of a
changing, eternal life: the sea in continuous motion and the sky in transfor-
mations of air and light. Together with the illusion of moving, the masque in-
troduced the audience to the life of this very moment. The dynamics were ef-
fected in The Masque of Blackness before the performance proper, through the
descent of a picturesque curtain. With the help of changing landscapes, the
artist instantly moved the audience to other places. The actors were involved
in pictorial and light metamorphoses too.

The main innovation of 1. Jones was his perspective-based scenery that
concentrated all the action in one place, and stage transformations, awaken-
ing active contemplation in the spectator. Abandoning a static theatrical de-
sign, he began the reform of the theater space. The first theatrical work of
Jones showed that the stage designer in the English court theater was becom-
ing a key figure to create the kind of scenery that we have used since then.

M. Y. Jlucobuu

(PAHXuI'C, MocI'y, Mock6a)
«Myznpem npasurtesnb» B nbecax K. Mapiio n Y. Illekcrimpa®

ITonmuTraeckne, peIUIMo3HbIe 1 COLMOKYIJIBTYpHBIe TpaHcdopMamum B
EBpome pannero HoBoro BpeMeHu mopoavin IojIeMUKy O IIPUPOLIe U LIeJIn
BJIACTV ¥ TOCYJapCTBa, O MOAJAHHBIX, I'pakaaHax ¥ mpasuressax. Hukkoso
MaxkmnaBesum o603HadaeT BjIacTb KaK OCHOBHYIO 11eJIb IIpaBUTesIsl, a BOMHY —
OCHOBHOE€ CPEeZICTBO yIep’KaHWs BJIaCTU: «...TOCyJIapb He JIOJDKEH MMETh HU
APYIVIX HOMBICJIOB, HU OPYTMX 3a00T, HM APYroro aesa, KpoMe BOVIHBI, BOEH-
HBIX yCTaHOBJICHUV 11 BOEHHOV HayKy, 10O BOVIHA eCTh edVHCTBeHHas 004-
3aHHOCTb, KOTOPYIO IIpaBUTesIb He MOXXeT BO3JIOXWUTL Ha Jpyroro. BoenHoe
VICKYCCTBO Ha/IeJIEHO TaKOW CWIOW, YTO IIO3BOJISIET HE TOJIBKO YAaepXXaTb
BJIaCTh TOMY, KTO POXIE€H rocymapeM, HO M IOCTUYb BJIACTU TOMY, KTO PoO-
AwIcA IPOCTBIM CMepTHBIM. VI HaoOOpoT, korga rocygapy MHOMBIIUIAIIN
Oospllie 00 yAOBOJILCTBYAX, YeM O BOEHHBIX YIIPaXKHEeHWSAX, OHV TePSJIV U Ty

" Joxiaz, moaroTossieH B pamkax npoekra «Kpucrodep Mapiio u ero TBopuecTtso B pyc-
CKOVI I MMPOBOWI KYJIBTYPe: MeXIVCIIUIUIMHAPHBIN B3IJIA» IIPpY PVHAHCOBOV HOAIepKKe
Poccuvickoro pora pyHAaMeHTaIbHbBIX MccIenoBalmit (rpalT Ne 18-012-00679).
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BJIACTh, 4TO MMeIn. HeOpexxeHlre 3TM MCKYCCTBOM SIBJIA€TCS IJIaBHOW HIPU-
YMHOV yTpaThl BJIaCTH, KaK BJIajleHMe UM SBjIgeTcs IJIaBHOV IPUYMHON 00-
peTeHMs BJIacTI».

TpakraTel MaxkmaBerun, Aaslive oOpa3 MOJIMTMKA, BBIXOOAIIMI 3a
rpesiesibl OMOJIETICKMX 1 PUMCKMX OOpasloB, CTalM IIpeaMeTOM aKTUBHON
pedriiekcum eBpoIeNiLeB, HOIBITaBIIVIXCS IIPOTUBOIIOCTaBUTD eMy Vlea/IbHOe
roCyJapcTBO, WAeaJIbHbIX TIpakgaH ¥ waeajbHOro mnpasuterss (Tommaso
Kamnanesvia, Xaun bonen, ®paucuc bakon 1 np.). Onoport B 31OV 11071€eMUKe
HepenKo ObUIM TeKcTbl ApucToTrersa u Iltatona. IlommTrkm-MaKkaBesUIMCTh
IIPOHNMKAIOT U B JIUTepaTypHBIe TEeKCThI, B TOM uucie, B Ibecbl K. Mapisio u
Y. lllexcninpa. Ho HecMoTps Ha TO, 4TO cj10BO «MaknaBe/uIn» CTajlo Hapulia-
TeJIbHBIM I 0003HaUeHMs IIMHWYHOIO, KOBAPHOTO ¥ JIOBKOI'O IIOJIMTMKA
(counHenmst Makmnaserum perteHvieM TpumgeHTcKoro codopa (1559) mortanm B
«VIHIeKkc 3alpellleHHBIX KHUI»), B €r0 CaMOM WM3BeCTHOM TpakTaTe «['ocy-
napb» (omy06r1. B 1532), mocssiieHHoM Jlopenrtio a1 Meayan, aBrop oxosto 30
pa3 yIOMMHaeT CJIOBO «MYAPBIV» IIPVUMEHUTEeIbHO K MAeaJIbHOMY IIpaBUTe-
mo (Principe prudente). Kakmimu ke yepramu HageIsOT «MyOpOro rocysia-
ps1» Y4aCTHVUKY 3TOV ITOJIEMUKI?

Inna I. Lisovich

(RANEPA, MosUH, Moscow)
“Wise Sovereign” in the Plays of
C. Marlowe and W. Shakespeare®

The political, religious and sociocultural transformations in Europe of
early modern time gave rise to a polemic about the nature and purpose of au-
thorities and the state, about their subjects, citizens and rulers. Niccold Mach-
iavelli denotes power as the main goal of the Prince, and war as the main
means of maintaining power: “...the prince should have no other thoughts or
cares, no other business but war, military regulations and the military sci-
ence, for war is the only duty that the ruler cannot assign to another. The mil-
itary art is endowed with such power that it allows not only to hold authority
to one born as the sovereign, but also to gain power to one born as a mere
mortal. And vice versa, when the sovereigns thought more about pleasures
than about military exercises, they lost the power they had. Neglect of this art

" The paper was prepared within the framework of the project “Christopher Marlowe and

His Literary Heritage in Russian and World Culture: An Interdisciplinary Look” with fi-

nancial support from the Russian Foundation for Basic Research (grant No. 18-012-00679).
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is the main cause of loss of power, and likewise possession of it is the main
source of gaining power.”

The treatises of Machiavelli, giving the image of a politician who rejects
the biblical and Roman models of behavior, became the subject of active re-
flection of Europeans who tried to oppose him with an ideal state, ideal citi-
zens and an ideal ruler (Tommaso Campanella, Jean Bodin, Francis Bacon, et
al.). In this debate, they would refer to the texts of Aristotle and Plato. Machi-
avellian politicians entered literary works, including the plays of C. Marlowe
and W. Shakespeare. But despite the fact that the name of “Machiavel” be-
came a household word for a cynical, insidious and clever politician (and
Machiavelli’s books, by the decision of the Council of Trent (1559), were in-
cluded in the Index Librorum Prohibitorum), in his most famous treatise I
Principe (The Prince; published in 1532 with a dedication to Lorenzo di Medi-
ci), the author applies the word “wise” (Principe prudente) to the ideal ruler
about 30 times. What features did the participants in this debate connect with
the “wise sovereign”?

B. C. Maxapob
(IICTT'Y, Mock6a)
«Mepa 3a mepy»: lllekcoup B guasiore
¢ MJIaJIIMMWU COBpeMeHHMKaMM
«Mepa 3a Mepy» — IIONYJIAPHBI Yy COBPEMEHHBIX IIEeKCIIVPOBEIOB

TeKCT, IIPUBJIEKAIOIINIL yXKe caMOV CBOeVI CJIOXKHOCThIO, HEOAHO3HaYHOCTbIO
repoes 1 11pobieM. Kpome riryboKoro pesmriio3Horo cMbIciia, IIpefcTasiieH-
HOIO yXe B caMOM Ha3BaHMM, BaXHO BUETb B 3TOM «IIPODOJIEMHOV IIbece»
B3aVIMOZEVICTBIIE C XKaHPOM «IpaMaTU4ecKoVl caTUpPbl», KOTOPBIVI pa3BUBaIU
wiagmme coppeMmeHHUKM Illexcrimpa, mpexpe Bcero [Ix. MapcroH u
T. Mupton. IlepeHnMas y HUX CIOXKeTHBIE XOMbI, TUIIbI IIepCOHaXKel U He-
KOTOpble XXaHpoBble Aetaiy, Y. Illlekcriip, Tem He MeHee, co3laeT YHUKAJIb-
HOe ITpou3BeleHVe B TPaauLIMAX CBOell COOCTBEHHOW TO3TUKIA.

" lokJIajy, IIOATrOTOBJIEH B paMKax IIpoekTa «['eHesic jiTepaTypHOro TeKCTa B 310Xy II03/1-
Hero CpenHeBeKOBbsd 1 paHHero HoBoro BpemeHu: B3aMOAEVICTBYE CTWIIEN U KaHPOB»
npu noanepxxke @onpga passutns IIpasociaBHoro CeaTo-TXOHOBCKOTO I'yMaHUTapHOTO
YHVBepCHUTeTa.
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Vladimir S. Makarov
(PSTGU, Moscow)
“Measure for Measure”:
Shakespeare in Dialogue with His Younger Contemporaries”

Measure for Measure is an exceedingly popular text among Shakespeare
scholars, many of whom are attracted by the very complexity and ambiva-
lence of its characters and problems. It is now a staple of Shakespearean stud-
ies to see it as a deeply religious play, the proof of which lies in its title. An-
other thing — often, sadly, missed — is how this problem play interacted
with the genre of “dramatic satire” developed by Shakespeare’s younger con-
temporaries, especially John Marston and Thomas Middleton. Having bor-
rowed some of the plot elements, character types and genre details from
them, Shakespeare in response created a unique text largely within a tradi-
tion of his own.

H. 5. Muxeaadse

(MTI'Y, Mockéa)
Komy «cBovt meu Bpyuaet bor»?
(IHexcomp v envckon buicon)

B moxsiaze mcciieyroTcs v CpaBHMBAIOTCSL oOpas3bl obsiedeHHOTO «bo-
XbVIM MeUOM» IIpaBUTesIsl, HApUCOBAHHbBIE B IIPOIOBEN eINCKOoIla YWHYe-
cTepckoro Ha KopoHamu sIkosa I v B ibece [llekcnimpa «Mepa 3a mepy».

Natalia E. Mikeladze
(MSU, Moscow)
“He who the sword of heaven will bear”?
(Shakespeare and Bishop Bilson)

The paper studies and compares the images of a ruler bearing the
Lord’s sword in the sermon of the Bishop of Winchester at the coronation of
James I and in Shakespeare’s play Measure for Measure.

" The paper was prepared within the framework of the project “Genesis of Literary Texts
in the Late Middle Ages and Early Modern Period: Interaction of Styles and Genres” sup-
ported by PSTGU Development Foundation.
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. 1O. MypamoBa
(JTumuncmumym um. A. M. T'opvroeo, Mock6a)
Penteriiinist Mudpa o EnmnzaBere 1 «emM3aBeTMHCKOTO BeKa»
B eIn3aBeTnHCKOV AHIIMM XX BeKa
B pomaHe A. C. banerr «/leBa B cagy»

B pomane A. C. bantert «/leBa B camy» (1978) nipemyiaraeTcss HoCMOTpPeThb
Ha AHDIMIO 11ocsie KopoHaty Emmsasets! II (2 vironst 1953 r.) ckBO3b IpM3My
«30510TOrO Beka» Enmsasers! 1. [Tapauiens Mexny OByMs eIM3aBeTVMHCKIMU
3I10XaMy, KoTopas ObUla IpejiokeHa CpelicTBaMy Melia B TOT IIepuo/l, pac-
CMaTpMBaeTcs aBTOPOM C TOYKM 3peHMs ObrToBaHMs Muda o Enmsasere I B
COBpeMeHHOVI OpUTaHCKOV KYJIbTYype.

C oOpa3soM aHDJIMVICKOV KOPOJIeBBI B pOMaHe TeCHO CBsA3aH Heo-
dpevtmmcrckmmt mud o XKenrmne, paspadoranasm JonansaoMm BuHHMKOT-
ToM (1896-1971), uTo 1O3BOJIAET aBTOPY HOAHATH BOIIPOC O COLMAJIBHOM CTa-
TycCe XXeHIIMHBI B ceperyHe XX croserns B HesioM. O6pa3s Enmsasetsr I mipes-
CTaeT KakK 3arajgka 1 KakK HeK! ujeall, K KOTOpPOMY CTpPeMUTCH IJlaBHasd Te-
pouna kunru Ppenepuka [orrep. IlosToMy B pomaHe mosBiisieTcst cpaBHe-
Hre dpenepuKkn ¢ BOMHCTBEHHOV [1eBOVI bpuTomapT M3 snmyecKovt I103Mbl
D. Cnnencepa «Koposesa der». Ha yposHe ob6pasHo-meTadoprueckom bari-
eTT BBOOUT B pOMaH HIVMPOKUI CIIEKTP eIM3aBeTUHCKIMX IT03TUYeCKMX U JIpa-
MaTU4YecKnX TeKCTOB, TaKMX, HallpyMep, KaK BblllleyKazaHHas nosma CreH-
cepa WM LIeKCIMpoBcKast «byps», n xuponmcHyo nkoHorpadgpmio Enmsase-
TBI Tr00p.

KBuHT3CCeHIIMen pa3sMBIIUIEHNUI O HIPUMEHVMOCTI 1 COAleprKaTesIbHO-
cTit Mrda O «30JI0TOM BeKe» Ej3aBeThl B OTHOILIEHMV HOBOTO «eJI3aBeTVH-
CKOTrO Ilepuofa» CTaHOBUTCA MCTOpUYecKas I1beca «AcTpes» OLHOIO U3 Iep-
COHaXkell poMaHa, IpaMaTypra AsiekcaHapa YsaneOopHa, HamMcaHHasd B Iy-
Xe peHecCcaHCHBIX KOCTIOMVPOBaHHBIX IIpolleccuii (pageant).

Yaroslava Yu. Muratova
(Maxim Gorky Litinstitute, Moscow)
Reception of the Elizabethan Myth and “Golden Era” in the
Elizabethan England of the 20th Century in
“The Virgin in the Garden” by A. S. Byatt

In her novel The Virgin in the Garden (1978) A.S. Byatt attempts to look
at England after the coronation of Elizabeth II (June 2, 1953) in terms of the
“golden era of Elizabeth I”. The author considers the parallel between the two
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Elizabethan epochs, which was initially constructed by media at the time of
the succession, and how the myth about Elizabeth II is represented in con-
temporary British culture.

In the novel, the image of the Queen of England is tightly connected
with the Neo-Freudian myth of Woman, developed by Donald Winnicott
(1896-1971) and refers to the issues of women’s social status in the middle of
the 20th century. The image of Elizabeth I rises in the book both as a riddle
and an ideal for the principal character of Frederica Potter. Hence the com-
parison of Frederica with the warlike maiden of Britomart from E. Spenser’s
The Fairy Queen. Byatt introduces a vast range of Elizabethan poetical and
dramatic texts, such as Spenser’s epic and Shakespeare’s The Tempest, as well
as the Queen’s iconography in painting.

The historical play Astrea, written by one of the novel’s key characters,
the playwright Alexander Wedderburn and bringing to mind Renaissance
pageants, is at the core of the book and carries the author’s reflections about
applicability and efficiency of the “Elizabethan golden era” myth in the con-
text of the new Elizabethan reign.

B. A. Poeamun
(PT'Y um. C. A. Ecenuna, Psasanyv)
ITonpITKa XpoHUKM B TBOp4YecTBe bena [I>koHcoHa:
coveTaHMe IICMX0JI0TMIEeCKOV IpaMbl M KJIacCHUIM3Ma

Horras TBOpuecKkass akTMBHOCTb beHa JI)KOHCOHa 1o3BoJIMIIa eMy OOBb-
eqVHWUTb B CBOEM TBOpPYeCTBe e[iBa JIVI He IOJISIPHO IIPOTMBOIIOJIOKHBIE Xa-
pakTepucTVKM Apambl HoBOro BpemeHI: CHCTEMHOCTb B OLlEHKE WCTOPUM
KYJIbTYPBbl U TOPHOCTb COBPEMEHHBIMMU IOCTVDKEHVAMM, HapOIHOCTh KaK
y4eT MHTepecoB pas3HBbIX CJIOeB ITyOJIMKM, eBPOIIeVICKYIO IIPOAyMaHHOCTD Ile-
puneTnii, HEOJHO3HAYHOCTDb M AVMAJIEKTVYHOCTD CLIEHMYeCKX IIepCOHaXer,
V3BICKAHHBIN A3bIK VX 4yBCTB. OH CTayI [JI CBOEro IOKOJIEHWMsI YUTarolIen
Iy OJIMKY TIPOBOTHMKOM B MUP IIEKCIIMPOBCKOTO HacC/Iens 1, HECMOTPs Ha
HEKOTOPYIO [IeKIapaTVBHOCTb CTMXOTBOPHOTIO BBEHAEHWs, Cleslal 3Ha9UTeIb-
HYIO IIOIIBITKY OOOCHOBATH ero, IIpeXk/ie Bcero, Kak JpaMaTypra.

B TBOpuecTBe camoro [I>XOHCOHa MOXXHO HaOJIrofaTh LeJIbI psif Ilepe-
XOJIOB: OT MMUTAILINM UTAILIHCKIX KoMmenuit dell’arte Kk aHmImM3amm Tex xe
caMBbIX CIOXKETOB W aJalTallyi IepCcOoHaXel K JIOHIOHCKMM KOKHM, OT «yde-
HBIX» PUMCKMX Tpareuvi, HallviCaHHBIX cTporo 1o Tanmry n CajumocTiio, K
«HU3KMM» KOMeVsaM O IIapilaTaHax ¥ HeBMeHseMbIX IIPOBMHIMaIax B CTO-
JTUTIE.
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VccrtenoBaTet OTHOCSAT HaAOPOCOK MCTOpudecKon XpoHuku b. [Ixon-
cona «Ilagenne Moptumepa» k pasHbeiM IteprogaM. CortacHO MHPOpMaLn
M3gaTesierl IIOCMEePTHOro coOpaHMsl COUMHEHUN Io3Ta-laypeara (1641), on
yMep B 1637 r. 3a pabortont Haz 3TvM TekcToM. OIHAKO, IIOCKOJIBKY edVH-
CTBEHHBIVI IIepyof, 3HaYNTeILHOIO MHTepeca ApamMaTypra K MCTOPUYECKM
croxeraM BbIag Ha 1602-1604 rr., Taxke ObUIM BbICKa3aHBI apryMeHTBHI B
NoJIB3y arpudyimm «MopTuMmepa» KO BpeMeHM CMeHbI AMHACTUIL: Torga oo-
pallleHIe K JaBHen 1 0e300MIHOM MCTOPUM JaBaslo Obl HEKOTOPYIO rapaH-
TUIO 0e30I1acCHOCTM OT TeHAEHIIVMO3HbBIX VICTOJIKOBAHMUI TeKCTOB M PeIrpeccuit
B TeaTpaJIbHOM cpefe. MOXHO OTMeTUTh U TO, YTO M HadaJlo PUMCKMX Tpare-
v [lexcrmpa Takke OTHOCUTCS K IIPUOJIM3UTENIBHO TOMY JXKe IIePUOoLy.

OnHOBpeMeHHO 3TOT MaJsiblil pparMeHT (KpaTKoe copeprkaHye XpOHU-
KM ¥ HadaJIo IIepBOVI CLIeHBI) [JaeT II0BOJ, I MCTOJIKOBaHMS TeKCTa Kak Iie-
pexwmukn ¢ Y. IlekcimpoM — aBTOPOM XPOHMK, IIO IIOBOAY BO3MOXKHOM
TpaHcOpMaLMK 3aTyXaloIlero JpaMaTiieckKoro >KaHpa B HOBOVI MCTOpUJe-
ckom obcranoske. CilefyeT OTMETUTB, UTO JPKOHCOHOBCKOe HaIlpaBjIeHue JC-
TOPUYECKOVI ApaMbl COOEPKUT 3asdBKy Ha 3JIeMeHTBI KJIacCM4YecKol (pOpMBl,
KoTopble y caMoro Illekcnmvpa HMKOrAa MHOJIHOCTBIO He peasM30BbIBAIVICE.
DTO AOKa3blBaeT HalleJIeHHOCTb [[)KOHCOHa Ha HaMeTUBIIUVICA B KyJIbType
Iepexop, K HOBOV 3CTeTHKe.

Vladimir A. Rogatin
(RSU named for S. A. Esenin, Ryazan)
Ben Jonson’s Fragment “Mortimer His Fall”:
Psychology and Early Classicism in Drama

Ben Jonson’s long creative life allowed him to combine nearly polar
characteristics of new drama in his work: consistency in assessing the history
of culture and pride in current social achievements, popular success due to
taking the interests of different layers of the public into account, his “conti-
nental” care about the turns of the plot, ambiguity and dynamics of stage
characters, exquisite speech expression of their feelings. For the next genera-
tion of readers, he became the one guide to Shakespearean heritage and, de-
spite some declarative poetics in his introductory address to Shakespeare’s
1623 Folio, he made this earnest attempt, presenting Shakespeare primarily as
a playwright.

In Ben Jonson’s works, we observe a whole series of transformations:
from imitating the Italian commedia dell’arte to refashioning the same plot in
English and adapting his characters to Cockneys, from the “scholarship” of
Roman tragedies (written strictly according to Tacitus and Sallust) to “low-
life” comedies about frauds and weird provincials visiting London.
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Researchers cannot agree about attributing Ben Jonson’s only surviving
fragment in the genre of historical drama, Mortimer His Fall, to a single peri-
od. According to the publishers of the posthumous collected works of the Po-
et Laureate (1641), he died in 1637 still working on this text. However, since
the playwright’s only period of paramount interest in historical subjects hap-
pened to occur in years 1602-04 (Sejanus His Fall and Catiline His Conspiracy),
arguments are also made in favor of its attribution to the period of dynastic
change, for at that time, turning to a long and harmless history plot would
provide some guarantee of safety against biased interpretations of texts and
repression of the theatrical troupe. We can note that Shakespeare’s Roman
tragedies also originated at approximately the same time.

Also, this short beginning (list of scenes and the beginning of the first
dialog) gives rise to interpretation of the text as a posthumous dialog with
William Shakespeare as the author of history dramas and Jonson’s intention
to transform the outdated dramatic genre, in a new historical setting. It
should be noted that the Jonsonian way for historical drama presupposes use
of Classicist elements that Shakespeare had never fully employed. This
proves Jonson’s focus on the transition to a new aesthetic system that he saw
emerging in contemporary culture.

E. B. Xanmpun-Xanmypuna
(UMJIHU PAH, Mockesa)
O penyranuu Cnencepa u llexkcnupa:
AHIVIOA3BIYHBIN U PYCCKOA3BIYHBIN apeaJibl

[Tepeunciisis coppemeHHMKOB [llekcrvipa, aHII0SI3bIYHbBIE YUeHble OObI-
YHO OCTaHaB/IMBAIOTC Ha VIMEeHaX TeX aBTOPOB, KOTOpble ObUIN BecbMa OJIm3-
kn kpyry lllekcrimpa 1 moToMy OKasaInCh B TeHU ero OjecTsinent purypsl.
MHorue n3 HUX — ApaMaTypru, CO MHOIVIMM OH KOHKYpPWpPOBaJl U COTPYA-
Hudasl. Tak, B HeOOHOKpATHO Iepeusaasasiilericss MoHorpadmm 1960-x rr.
«[IlexcnMpoBCKMe COBpeMeHHVKN»! mepedncsaroTcsa nMeHa [xona JIvom,
PoGepra I'puna, Tomaca Kuma, Kprucrodpepa Mapiio, bena [IxoncoHna, [Ixo-
Ha BeOcrepa, [IxoHa derdyepa, Tomaca Mumirona, Ywibsama Poys u ap.

OnmyHny CrieHcepy B TOVI KHUTIe He OTBOAWTCS II€pCOHAJIBHON IJIaBBI,
IIOTOMY 4YTO B aHIIIMVICKOM Tpaauimy CrieHcep 3aHMMaeT COBepIIeHHO OCO-
0oe 1 ouens BugHOe MecTo Hapsay ¢ Yocepom, [llekcnmpom 1 MmtToHOM.

I Shakespeare’s contemporaries / ed. by M. Bluestone, N. Rabkin, intr. by A. Harbage.
Englewood Cliffs, NJ : Prentice-Hall, 1961. xviii, 300 p.
~ 35 ~



CreHcepa HepeaKO Ha3bIBAIOT OJHVM U3 «4YeThIpeX KMUTOB» aHIJIMVICKOV JIVI-
Teparypsl I1pu aTtom xponosormueckn Crnencep (1552/1553-1599) m Ilekc-
rp (1564-1616) — wctuHHBIe coBpeMeHHMKN. CrieHcep ObUT Bcero Ha 12-13
net crapire IIlexcrivipa, n Bce ero 3HaMeHUTBIE ITPOV3BeIEeHNSI BEIXOOWIN B
ropapl, korga Ilexcrimp co3paBast cBou paHHMe nbeckl. B Poccunt — B KyJsibTy-
pe MHOrO si3blKa — IOHMMaHMe 3HaummocTy CreHcepa CWJIBHO OTJIMYaeTcs
OT OPUTAHCKOIO ¥ ceBepOaMepMKAHCKOIO, TaK KaK ero JIOCTVDKeHMs pac-
CMaTpMBaIOTCA Ha POHE MHOIO KOpPITyca TeKCTOB (B TOM 4MCJIe [IepeBOAHBIX).
Bor mouemy Ha ceropmAmHui IeHb CIieHcep OCTaeTcCsl 3aCJIOHEeH CJIaBHOW
durypon Illekcrvpa, KOTOpOro UpesBbl4aliHO MHOTO IepeBoaAT. B HacTos-
IeM JoKIajie IIpefrioaraeTrcss KpaTKuil 0030p cHelalbHbIX TPYIOB, B KO-
TOPBIX COOTHOCATCA acmeKTel TBopdectBa Crnencepa m Illekcrimpa. byayt
IIPOKOMMEHTMPOBAHbBI HEKOTOPble OCOOEHHOCTHM peLleNInil eJIN3aBeTIHCKO
JIUTepaTypbl B aHITIOA3BIYHOM VM PYCCKOA3BIYHOM apeaslaX; B 4YaCTHOCTW, —
pa3Hble MOAXOOBl K «MeTapm3MIecKo» U «PeasTMCTIYECKOV» COCTaBIISIO-
VM ITO3Hero aHmINMCKoro PeHeccaHca.

Elena V. Haltrin-Khalturina
(Gorky IWL (IMLI) RAS, Moscow)
On the Reputation of Spenser and Shakespeare
in English- and in Russian-language Studies

When considering Shakespeare’s contemporaries, scholars from the
Anglophone world will list authors who were quite close to Shakespeare and
came to be obscured by his brilliance. Many of those authors were play-
wrights; some were his rivals or collaborators. For instance, in the 1960s
study of Shakespeare’s Contemporaries’ (multiple editions) included the follow-
ing contemporaries: John Lyly, Robert Greene, Thomas Kyd, Christopher
Marlowe, Ben Jonson, John Webster, John Fletcher, Thomas Middleton, Wil-
liam Rowley, et al.

Edmund Spenser was not allotted a separate chapter in that book, since
he holds a very prominent place in English letters, akin to Chaucer, Shake-
speare, and Milton. Spenser is often considered to be one of the “four whales”
on which English literature stands. Yet, strictly chronologically speaking,
Spenser (1552/1553-1599) and Shakespeare (1564-1616) were true contempo-
raries, Spenser being about 13 years Shakespeare’s senior. Spenser’s famous
works were released in the same decades when Shakespeare released his ear-
ly plays. In Russian culture, Spenser’s significance is played down, because

L Shakespeare’s contemporaries / ed. by M. Bluestone, N. Rabkin, intr. by A. Harbage. Eng-
lewood Cliffs, NJ : Prentice-Hall, 1961. xviii, 300 p.
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his achievements are measured against another major body of texts (includ-
ing translations). Hence, as of now, Spenser’s image is almost completely
overshadowed by the much-admired and much-translated Shakespeare. In
this paper, I offer a concise overview of scholarly works dealing with both
Spenser and Shakespeare. I comment upon the British / American and the
Russian reception of Elizabethan literature. In particular, my focus is on vari-
ous approaches to the ‘metaphysical’ and ‘realistic’ aspects of late English
Renaissance.

M. U. Yexarob
(HesaBucumuiit uccaedoBamens, Canxm-Ilemepbype)
IlepuenTuBHas1 abeppanms y mekcnnpockoro Pomeo
I MApCTOHOBCKOI0 AHTOHMO

B cratpe paccmarpmBaercsa komemms [Ikona Mapcrona (1576-1634)
«AHTOHMO 1 Meivmpa» (1599). B Hent mmeroTcs yKasaHWs TeKCTa, CBUOeTeIIb-
CTBYIOIILIVE O TOM, UYTO OHa ObUIa 3aJlyMaHa KaK Haponys Ha IIeKCIMPOBCKYIO

Tparenguio «Pomeo m [Ixynperra» (rmocraHoska 1595, mepsas myOnmxars
1597).

Ivan I. Chekalov
(Independent researcher, St. Petersburg)
The Perceptive Aberration of Shakespearean Romeo and
Marstonian Antonio

The paper deals with John Marston’s comedy Antonio and Mellida (1599)
which contains a textual evidence disclosing that it was conceived as a paro-
dy of the Shakespearean tragedy Romeo and Juliet (staged in 1595, first pub-
lished in 1597).

H. B. lllunuioBa
(IICTT'Y, Mock6a)
K Bonpocy o BHemnrHocTi TamepraHa:
Omorpadmueckme MCTOTHMKM M MX MHTepIIpeTanmsa B nbecax K. Mapsio®

B noxitazme paccMaTpuBaroTCs OCHOBHBIE Omorpadpuyeckye MCTOYHMKNI
ceerieHn1 o TuMype, K KoTopbIM Mor obpattatecst Kprcrodep Mapiio mpu
pabote Haj nbecont «TamepraH» M KOTOpble HOBIMSUIM Ha co3aHue obpasa

" Joxiaz, moaroTossieH B pamkax npoekra «Kpucrodep Mapiio u ero TBopuecTtso B pyc-
CKOVI I MMPOBOWI KYJIBTYPe: MeXIVCIIUIUIMHAPHBIN B3IJIA» IIPpY PVHAHCOBOV HOAIepKKe
Poccuvickoro dpora pyHAaMeHTaIbHbBIX MccIenoBalmit (rpalT Ne 18-012-00679).

~ 37 ~



IIPOTAaroHNMCTa, B OCOOEHHOCTM €ro BHEeHIHOCTH. XOoTd Ooslee ayTeHTUUYHBIE
BOCTOUYHBIEe ICTOUHMKM He ObUIM M3BecTHHI B EBporie B riepeBomax go XVII B,
Mapsio ObUI IOCTyIIEH JOBOJIBHO HIVPOKMII HAOOp eBpOIIeVICKMX MCTOpIde-
ckmx TekcroB (Xasikokouawi, bonen, Mexua, @peroso, butiiappn u gp.) Io-
IpoOHoe onmcaHMe BHelTHOCTN TamepriaHa ObUIo M3BecTHO Mapiio 1o Tpak-
taty IIverpo Ileponmumm «Kusup Tamepriana Bermkoro, mmriepaTtopa cku-
dos». B moxiiaze mpoBOOMUTCs COIIOCTaB/IeHNe ITO3TUYEeCKOro Tekcra Maprio ¢
onmcaHmeM [lepoHayHM, 4TO I03BOJISET ITPOIEMOHCTPUPOBATh, KaKye KIIIo-
yeBble XapaKTepUCTMKN Mapsio HelocpeACTBeHHO 3aMMCTBYeT Y MCTOpMKa
(poct, dmsmueckass cwia, B3IVIAM), a KakKue IIPefCTaBISIOT cobom Oortee
CJIOKHOE COoeflVTHeHVe HeCKOJIbKIX TPaaLIVIAL.

Natalia V. Shipilova
(PSTGU, Moscow)
Tamburlaine’s Appearance Revisited:
Christopher Marlowe’s Interpretation of Biographical Sources”

The paper addresses the main biographical sources of information
about Amir Timur (Tamerlane) which were available to Marlowe during his
work on the dramas of Tamburlaine and could influence the image of his pro-
tagonist, focusing on his appearance. Although authentic Oriental sources
were not translated into European languages until the 17th century, Marlowe
was able to use a fairly wide range of European historical texts (Chalcon-
dyles, Bodin, Fregoso, Bizzarri, and others.) A detailed description of Tamer-
lane’s appearance was available to Marlowe through Pietro Perondini’s Mag-
ni Tamerlanis Scytharum imperatoris vita. The paper compares Marlowe’s poetic
text with Perondini’s portrait of Tamerlane, which allows us to demonstrate
which key characteristics were directly borrowed from the historian (such as
height, physical strength, eyes) and which represent a more complex combi-
nation of several traditions.

" The paper was prepared within the framework of the project “Christopher Marlowe and
His Literary Heritage in Russian and World Culture: An Interdisciplinary Look” with fi-
nancial support from the Russian Foundation for Basic Research (grant No. 18-012-00679).
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CBEOEHWV Ob YUACTHUMKAX

ApmemveBa JTroomusa Cepeeebna — KaHampaT (PUIIOIOIMUYECKMX HayK,
Ho1eHT Kadenapbl MHOS3BIMHON HpodecCMOHaIIbHOV KOMMYHMKaimm d¢a-
KyJIbTeTa F'yMaHUTapHbIX HayK Hirkeroponckoro rocygapcTBeHHOTO Ie1aro-
I'yecKoro yHuBepcureTa nM. Kozsmer MuHMHA.

Bapano8 Asexcandp Hukosrae6uu — 3aMecTUTesIb 3aBedyIOIIEro OTIeIOM

l'ocymapctBeHHOro  Mysess — M300pasuTeIBHBIX  VICKYCCTB  VIMEHU
A. C. IlymkuHa, 3acityXeHHBIV paboTHUK KyJIbTypbl PO (Mocksa).
Bapmowebuu Axexceii Badumobuu — IOKTOp MCKYCCTBOBeHEeHWs, IIPO-

deccop, mI1aBHBII Hay4YHBII COTPYIHUK CEKTOpa COBPEMEHHOIO MCKyCCTBa
3amaga I'ocymapcTBeHHOIO MHCTUTYTa MCKYCCTBO3HAHWMS, 3aBedyIOIINI Ka-
denpont rcropun 3apybexxHoro TeaTrpa PPoccmiIcKOro MHCTUTYTa TeaTpalb-
Horo nckyccrBa — ['MITVIC, 3aciyxeHHBbIVI iesTesib Hayku PO, ripencenaTers
[TexcrMpoBCKOVI KOMMCCUY TP HayYHOM coBeTe «VIcTopust MMpPOBOV KyJIb-
Typbl» PAH (Mocksa).

BosxoBa Anna I'ennadve6Ha — KaHOMOAT (PWIIOIOTMYECKX HayK, JOLIeHT
KadpeIpel MCTOPUUYECKMX U IIepKOBHO-TIpaKTH4ecKux aucouuive Karyx-
CKOVI TyXOBHOVI CEMIMHAPUIL.

Ianioun Bopuc Huxosraebuu — xaHmmpaT dpmitocodckmx HayK, Hadalb-
HVK Hay4YHO-VCCIIe[IOBaTe/IbCKOro OoTAesa UM poBbIx TexHonorum VIHcTuTy-
Ta PyHIaMeHTaJIbHbBIX 1 HPUKIaAHBIX McciIefoBaHm MOCKOBCKOrO r'yMaHM-
TapHOI'O YHMBEpCUTeTa, WIeH-KOPPeCcHoHAeHT MeXayHapomoHO aKageMun
HayK (IAS, MucOpyk, ABcTpus).

I'ux Anuna Baaoumupobra — KaHauOaT PUIIOIOTMUeCKUX HayK, CTapIIi
Hay4HBII COTPYIHMK VIHcTUTyTa pycckoro a3bika mMenn B. B. Bunorpanosa
Poccurickon akagemny Hayk (Mocksa).

I'pununa Eaena Hukosraebna — actiipaHT paKyJyIbTeTa TEOPUN U ICTOPUM
nckyccts CaHkT-IlerepOyprckoro rocygapcTBeHHOTO akKageMM4ecKoro WH-
CTUTYyTa XVUBOINCHK, CKYJIBIITYPbI M apxuTeKTypsl Mmenu V1. E. Penimua npu
Poccurickont akageMmumn XYOOXEeCTB.

EeopobBa JItoomusa Baadumupobra — moxTop dMIIoiormyecKmx HaykK, 10-
LIeHT, Ipodpeccop Kadpeapsl aHIIIMICKOIO sI3blKa Bosiorozckoro rocymap-
CTBEHHOI'O YHUBEpPCUTETA.

3axapo8 Huxoaati Baadumupobuu — poxrop dwmtocodun (PhD), xkanam-
nat dpwiosioruecknx Hayk, aupekrop llekcnmposckoro 1ieHTpa VHcTUTyTa
dyHIaMeHTa/IbHBIX M IIPUKIAAHBIX MCcCIegoBaHM MOCKOBCKOrO IyMaHM-
TapHOIO YHMBeEpCUTeTa, aKageMuk MexmyHapogHon akagemun Hayk (IAS,
VucOpyk, ABcTpus), yueHsbIn cekpeTaps Llekcnmposckont kommccum PAH.

~ 30 ~



Mbanob Imumpuin Anamosvebuy — KaHAMUOAT PUIIOJIIOTMUYECKMX HayK,
CTapIIM/ Hay4HBII COTPYOHMK KadpeIpbl 3apyOeXHOM mMTepaTypsl puio-
jorndeckoro @axysbrera MOCKOBCKOTO rocyqapCTBEHHOIO YHMBeEpCUTeTa
viveHn M. B. JlomoHOCOBa.

KoBase6 Buxmop Asexcanopobuu — KaHOMOAT UCTOPUUECKMX HayK, HO-
1IeHT Kadeapsl Teopun IIpaBa M IIPaBOOXPaHNUTEIbHOM AesATesIbHOCTY CaHKT-
[TeTepOyprckoro ryMaHUTapHOIO YHUBEPCUTETa PO COI030B.

Kosecnux Buxmopus AnopeeHa — MarmcTpaHT Kadeapbsl TepMaHCKOM
dwionorvm IlpasocizaBHOro CBgaTO-TMXOHOBCKOTO I'YMaHUTAapHOIO YHUBEP-
cuteta (Mocksa).

Kpyxxo8 I'pueopuni Muxairobuu — KangupgaT pwIoIorMyecKmx Hayk,
nokrop dwiocodpun (PhD), mpodeccop kadempsl Teopmn 1 IpaKTUKM IIepe-
Boza Poccuiickoro rocygapcTBeHHOTO T'yMaHUTAapHOIO YHUBEpPCUTeTa, 03T,
nepesogumk (Mocksa).

Kpviro06 Konemanmun E6eenvefuu — KOPPeCHOHAEeHT HOBOCTHOIO IIOPTa-
na Yausepcurera MITMO, ucropuk (Caskr-ITetepOypr).

Kpvii06a Eausabema E6eenvebrna — VICKYCCTBOBel, XypPHaJIVICT, He3aBU-
cuMbIN nccitegosaTellb (CaHkT-IleTepOypr).

Jlamnacoba Auna BaadumupoBua — actvpaHT TeaTpoBeTdecKoro d¢a-
KyJbTeTa Poccuiickoro MHCTUTYTa TeaTpajibHOoro mckyccrsa — ITUIC
(Mockga).

JIucobun Mnna MBanobna — DOKTOP KyJIBTYpPOJIOIMM, KaHAMIAT uIo-
JIOTMUYeCKMX HaykK, IIpodeccop Kadenpsl colMalIbHO-TyMaHUTaPHBIX AMCIIV-
IUIMH (paKyJIbTeTa 3KOHOMMWYECKNMX M COLMaIbHBIX HayK Poccurickon axkame-
MMV HapOIHOTO XO3SIVICTBA M rocydapcTBeHHOM cIyXObl mpu IlpesumeHTe
P®; npodeccop kadenpsl dpurocodpun, KyaIbTypOIOrUM W IOJIUTOIOIMNU
MocKkOBCKOro ryMaHUTapHOTO YHUBEpPCUTETA.

Maxapo8 Baadumup Cepeeebuu — KaHampaT pvIoIornieckmx Hayk, J10-
1eHT Kadenapsl repmaHckon dwionormn  IlpaBociaBHoro  Cegro-
TuxonoBckoro rymanuTapHoro yHusepcuteTa (Mocksa).

Muxenadse Hamarvs 30yapoobua — DOKTOP PUIIOIIOTMYECKMX HayK,
rpodpeccop Kadpemapsl 3apyOeXHONM XY PHAIUCTUKY U JIMTepaTyprl MOCKOB-
CKOT'0 rocyjapcTBeHHOro yHmusepcurera uMm. M. B. JlomoHocoBa.

Mypamoba ‘Ipocaaba IOpvebrna — KaHOoypat PUIOIOTMYECcKX Hayk, [10-
LIeHT Kadeprl 3apyOexXHO JInTepaTypbl JIuTepaTypHOTro MHCTUTYTa MMEHNU
A. M. T'opbkoro (Mocksa).

Poeamun Baadumup Anamosvebuu — KaHAWAAT II€Iarormyeckmx Hayk,
HOLIeHT Kadpedpbl JIMHTBUCTUKI M MEXKYJIbTYPHOV KOMMYyHMKarmmu VIHcTI-
TyTa MHOCTPaHHBIX S3BIKOB P$3aHCKOro rocygapCTBEHHOIO YHUBEpCUTeTa
viMenn C. A. EcennHa.
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Xarmpun-Xarmypuna Eaena Baadumupobua — mOKTOp PWITOIOTMTUECKMX
HayK, JokTtop dwmriocodpun (PhD), Bemymmm Hayusb coTpymHuUK OTreria
KJIacCMYecKMX JIMTeparyp 3anaga M CpaBHUTEIBHOIO JIUTepaTypOBedeHVId
VucturyTa Muposot murepaTypbl A. M. 'oppkoro PAH (Mocksa).

Yexanob Mban VMbanobuu — KaHoupaT pwIoIOrMUYecKnx HaykK, He3aBU-
cuMbIN nccitegosaTellb (CaHKT-IleTepOypr).

Hlunuasoba Hamarus Bumasrvebna — KaHAWAAT PUIIOIOIMUECKMX Hayk,
CTapIIMI IIperiofaBaTesib Kadpeapsl repMaHcKon dpustonornm uionormge-
ckoro d¢akysnbrera IIpaBociaBHOro CBsiTO-TMXOHOBCKOrO TI'yMaHWTapHOTO
yHuBepcuTeTa (Mocksa).
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